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CrpyKTypa nporpaMmMbl y4e0HOIr0 nmpeamera

l. IHosicHUTEJbHAA 3AIIUCKA

- Xapaxmepucmuxka yueOnoeo npeomema, e2o Mecmo u poib 8 00paz08ameibHoM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema;

- Obvem yuebHo20 epemenit, npedyCMOmMpeHHbIl Y4eOHbIM NIAHOM 00PA308AMENbHOU

Op2aHU3aAYUY HA Peanu3ayuio Y4ebHo20 npeomema,

- D@opma nposedeHuss Y4eOHbIX ayOUMOPHbIX 3AHAMUL,

- Llenv u 3a0auu yuebnoco npeomema;

- ObocHosaHue cmpyKkmypbl NPOcPaAMMbl Y4ebH020 npeomema;

- Memoowt 0byuenus;

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08UL peanru3ayuu yieOHo2o npeomema,

Il. Conep:xkanue y4eOHOro npeamera
- [o00sble mpebosarnus no kiaccam,

[1l. TpeOGoBanusi K YypOBHIO NOATOTOBKYU Y4AaIMXCS

IV. ®opmbl 1 MeTOIABI KOHTPOJIS, CHCTEMA OLIEHOK

- Ammecmauyus: yenu, 6uovl, popma, cooepoicanue;
- Kpumepuu oyenxu;

V.  Meroanueckoe odecnevyeHne yueOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazocuveckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmensbHou pabomol Y4aumuxcsi;

V1. Chnucku pekoMeHayeMOH HOTHOH M MeTOAMYECKOM JTUTEePaTypPhI

- Cnucok pexomeHoyemol HOMHOU TUMmepamypbl,
- Cnucok pexomeHoyemol Memooutecko iumepamypol



. IMOACHUTEJIBHAS 3AIIMCKA

1. Xapaxkmepucmuka yuedH020 npeOmema, €20 MeCmo U pOib 8
obpazoeamenvHom npoyecce

[Tporpamma ydeOHOTO TIpenMera «CIenuaibHOCTh» MO0 BUAY MHCTPYMEHTA
«cakcopon», nmamee - «CrenuanbHOCTh(CakcooH)», pa3paboTaHa Ha OCHOBE
denepanbHbIX TOCYIAPCTBEHHBIX TpPEOOBAaHMM K MHHHUMYMY COICP)KaHMS,
CTPYKTYpE W YCJIOBHSIM peaHM3alliy JOTOJHUTEIBHOW MpeanpodecCHOHaATbHON
o011eo0pa3oBaTeibHOM  TIporpaMMbl B 00JIACTH ~ MY3BIKAJBHOTO  HCKYCCTBa
«JlyXoBbIC U yIapHBIE HHCTPYMEHTBI» U CPOKY OOYUCHHS TI0 ATOU MporpamMmme.

VYuebnblit npeamet «CreruanbHOCTh (CaKCO(OH)» HAMpaBJICH Ha'

BBISIBJICHUC OJJaPCHHBIX JCTCH B 00J1aCTH MY3BIKaJIbHOTO HCIIOJTHUTEIIBCTBA B
paHHEM JETCKOM BO3pacTte, MpuoOpeTreHrue u GOpMUPOBAHHE y JETel KOMILIEKCA
3HaHWH, YMCHUH W HABBIKOB WIPhl HAa CakCcO(pOHE, MO3BOJSIONINX HCIOJIHATH
MYy3bIKaJdbHbIE TPOU3BEJECHUS B COOTBETCTBHUM CO CTHJIEBBIMH TPATULUIMHU U
HEOOXOIUMBIM YPOBHEM MY3bIKAJIbHOM IPaMOTHOCTH;

BOCIIUTAHWE y  JIeTe  KYIBTYypbl  COJBHOTO M  aHCaMOJIEBOTO
UCTIOJTHUTENIbCTBA,

IpUOOPETEHNE ETHbMU OTBITa TBOPUYECKOM JCSTENBHOCTH;

OBJIAJICHUE JI€TbMU JYXOBHBIMU M KYJIBTYPHBIMH II€HHOCTSMHU HapoOaOB
MUDAa;

MOJATOTOBKY ONApEHHBIX JeTell K TOCTYIJICHHI0O B 00pa3oBaTeiIbHBIC
OpraHu3alliy, peaju3yIollie OCHOBHBbIC NpodecCHOHaIbHBIE 00pa30oBaTelbHbIC
MPOrPaMMBbI B 00JIACTH MY3bIKAJIbHOTO UCKYCCTBA.

[Iporpamma  yueOHoro  mpenmera  «CrmenmuanbHOCTh  (CakCO(OH)»
pa3palboTaHa ¢ y4eTOM:

o0ecrieueHus: MPEEeMCTBEHHOCTH MPOorpaMMbl «CrieMaibHOCTD (cakcohoH)»
U OCHOBHBIX OOpa30BaTEIbHBIX MPOTPAMM CpPEIHETO NPO(HEeCCHOHATHHOTO U
BBICIIIETO 00pa30BaHUs B 00JIACTH MY3bIKaJTbHOTO UCKYCCTBA 3CTPAJIbI;

COXpaHEHMsI €IMHCTBA 00pa3oBaTEIBLHOIO MpocTpaHcTBa Poccuiickoit



®denepanuu B chepe KyIbTyphl U HCKYCCTBA.

[Iporpamma paccuuTaHa Ha BBIPAOOTKY y YYaIlIMXCS HABBIKOB TBOPYECKOU
NEATENBbHOCTH, YMEHHUS IUIAHUPOBATh CBOIO JIOMAITHIOID pa0oTy, HaBHIKOB
OCYIIICCTBJIICHUSI CAMOCTOSTEIILHOTO KOHTPOJIS 32 CBOCH Y4eOHOH JESITEIbHOCTHIO,
YMEHHS JaBaTh OOBEKTHBHYIO OIICHKY CBOEMY TPyamy, (POpPMHUPOBAHHS HABHIKOB
B3aUMOJECUCTBUSA C IIPEMOAABATEIIEM.

BrisiBieHne omapeHHOCTH y peOeHKa B TIpoliecce OOYYCHHS IO3BOJSICT
IICJICHANPABJICHHO Pa3BUTh €ro MNpodeCCHOHATbHBIC M JIMYHOCTHBIC KadecTBa,
HEOOXOUMBIC JIJIS MPOIOJKECHHS TPOo(eCcCHOHALHOTO 00yueHus. B To ke BpeMs
nporpaMma paccyWTaHa M Ha TeX JICTCH, KOTOpPhIC HE CTaBIT Mepeia coOoi 1enn
cTarh MPodeCCHOHATBLHBIMU MY3bIKAHTAMM.

2. Cpok peanuzauyuu yueonozo npeomema «Cneyuanpvnocms (cakcogon)»
JUTSL IeTeld, TOCTYIMUBIINX B 00pa30BaTeIbHYI0 OpraHU3alMi0 B TIEPBBIA KJIAcC B
BO3pacTe:

— ¢ wecmu Jlem wecmu mecsayes 00 0esimu iem, cocmaeisem 8 jiem.

— ¢ Oecamu 00 08eHaoyamu iem, COCmasisem 5 iem.

Jnst neredd, He 3aKOHUMBIIKMX OCBOEHHE OOpa30oBaTeIbHON MPOrpaMMBbl
OCHOBHOTO o0Imero o0pa3oBaHUsS WM CpPEIHEro oOmero ooOpa3oBaHuS U
TUTAHUPYIOIINX TIOCTYIJICHUE B 0Opa30oBaTelIbHBIE OpTaHHM3allud, PEealu3yIONINe
OCHOBHBIE TpodecCHOHATBHBIE O00pa3oBaTebHBIC IpOrpaMMbl B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOKET OBITh YBEJIMUEH HA OJUH TO/I.

3. Obvem yuedH020 6pemeHu, NPEOYCMOMPEHHBII YUeOHbIM NIAAHOM
odpazoeamenvHoil  OpeaHuU3AUUU  HA  peanu3auuio  y4eOH020 npeomema

«Cneyuanvnocms (caxcoghon)»:

Tabnuua 1
Cpok ooyuenus — 8 (9) ger
Cpoxk oOyueHus 8 met 9 net
MakcumanbHast yaeOHast Harpyska 1316 1530,5
(B wacax)




KonunuecTtBo 559 641,5

JaCOB Ha ayAUTOPHBIC 3aHATHA

KonuuectBo yacoB Ha 757 889

BHEAYJUTOPHYIO (CAMOCTOSITEIBHYIO) PabOTy

Taonuua la
Cpoxk o0yuenus 5 (6) jger
Cpox oOyueHus

5 net 6 et
MakcumalbHas yueOHasi Harpyska

924 1138,5
(B Hacax)
KomuuectBo

363 4455
9JacoOB Ha ayIUTOPHBIC 3aHITHS
KonnyecTBo yacoB Ha

561 693
BHEAYIUTOPHYIO (CAaMOCTOATENBHYIO) PaboTy

4. @opma nposedenusn yueoOHbIX AyOUMOPHLIX 3AHAMUIL: THIUBUTYaTbHAS,
peKOMeHIyeMas IPOIOJDKUTEIIBHOCTE Ypoka - 40 MUHYT.

NunuBuayanbHas Gopma 3aHATHHA TTO3BOJISIET MIPEIOIABATEIIIO JIYUIIIC y3HATh
YUYCHHKA, €ro MY3bIKaJIbHbIE BO3MOXKHOCTH, CIIOCOOHOCTH, 3MOIIMOHAJIBHO-
IICUXOJIOTHYECKHE OCOOCHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «Cneuuaivnocms (cakcoghon)»

Hean:

pa3BUTHE MY3bIKAJIbHO-TBOPYECKHX CIIOCOOHOCTEH ydYalluxcs Ha OCHOBE
MPUOOPETCHHBIX UMW 3HAHUH, YMEHUI M HABBIKOB, MO3BOJISIONINX BOCIIPUHUMATD,
OCBavBaTh M UCIOJHATH HA CAKCOPOHE IPOM3BEICHHS PA3TUIHBIX KAaHPOB U popM
B COOTBETCTBHH C IIPOrpaMMHBIMH TPpeOOBAaHUSAMH, a TaK)KE BBIIBICHHEC HamOojee
OJIAPEHHBIX JIETeH B 00JIACTH MY3BbIKAJLHOTO HCIIOJHUTEIBCTBA HA CAaKCO(OHE H

IIOATOTOBKH HX K ﬂaaneﬁmeMy IMOCTYILICHHUIO B O6pa3OBaTeHBHBIe opraHu3anuu,



peannsyomue OCHOBHbBIE o0pa3zoBaTesibHbIC pOrpaMMBbl CpEIHETO
npo¢eCCUOHAIBHOTO 00pPa30BaHUs B 00aCTH MY3bIKaJIbHOIO UCKYCCTBA.

3agaum:

- pPa3BUTHE YCTOWUYMUBOTO MHTEpPECA K MY3bIKaIbHOMY HMCKYCCTBY, OBJIaICHUE
3HAHUSIMHM XapaKTEPHBIX OCOOCHHOCTEW M CTHWJIMCTHYECKUX HaIpaBICHUN >KaHpa
ACTPagHOM U  Ka30BOM MY3BIKH B COOTBETCTBUM C MNPOrPaMMHBIMU
TpeOOBAHUSMH,

- pa3BUTHE MY3BIKaJbHBIX CIIOCOOHOCTEH: ciyxa, MaMsATH, PUTMa, YyBCTBA
CBUHTA, SMOIIMOHATILHON Cephl, MY3bIKATLHOCTH U aPTUCTU3MA;

- OCBOCHUE MY3BIKaJIbHON IPaMOTHI, 3HAHUE MY3bIKaJTbHONW TEPMUHOJIOTHH, B
TOM 4YHUCJE, CHeru(UUecKoil HKa30BOM, Kak HEOOXOAUMOTO CpeIcTBa s
MY3bIKaJIBHOTO UCTIOJTHUTENIbCTBA Ha cakco(oHe;

- HABBIKOB TOI0Opa MO CIIyXy, UMIIPOBU3AIMA U COYMHEHUS B TMPOCTHIX
(dopMax, MepBUYHBIX HABBLIKOB B 00JIACTH TEOPETUUYECKOTO aHaIM3a HCIIOIHIEMbBIX
IIPOM3BEICHUM;

- OBJIAJICHUE OCHOBHBIMM MCIIOJHUTEIIbCKUMH HaBbIKAMH HUIPbl Ha
cakco(oHe, MO3BOJIAIOIIMMHU TPAMOTHO HMCHOMHATH MY3bIKAJbHBIE MPOU3BEICHHUS
COJI0 U B aHcaMOuIe;

- pa3BUTHE UCTIOTHUTEIHCKOW TEXHUKU C MCIIOJB30BAHUEM CIEIU(DUUESCKUX
JDKA30BBIX ~ TNPUEMOB  KaK  HEOOXOAMMOTO  CpeACTBa ISl  peaju3aluu
XyI0’KECTBEHHOTO 3aMbIC/Ia KOMIIO3UTOpPA, YMEHHUE CO3/1aBaTh Xyd0’KECTBEHHBIN
o0Opa3 Mpu UCTIOTHEHUHN MY3BbIKaJIHHOTO MMPOU3BEICHUS;

- o00ydeHHE HaBBIKAM CAMOCTOSITEJIBHOTO pa3y4YWBaHHsS MY3bIKAJIBHBIX
MMPOU3BEACHUIN pAa3JIMYHBIX JKAHPOB KJIACCUYECKOM, OCTPAaJHOW U JXKA30BOU
MY3bIKH;

- IpUOOpPETEeHHE NETHbMH OMBITA TBOPYECKOW JCATEIHHOCTH M IMYOJTUYIHBIX
BBICTYILICHUM;

- (¢dopmupoBaHue y HaubojJee OJAPEHHBIX BBIMYCKHUKOB OCO3HAaHHOMU

MOTHUBALIUH K TIPOJIOJKEHUIO TPOPECCUOHAIBHOTO O0yUEHHS.



6. Qobocnosanue cmpyKmypvl RnpoOZPAMMbL  Y4eOHO020 npeomema
«Cneyuanvnocms (cakcoghon)»

O6ocHOBaHMEM CTPYKTYpbl nporpaMmsbl siBistorca OI'T, oTpakaromue Bce
acneKThl padOoThI MPENOaBaATENS C YYEHUKOM.

[Iporpamma coaepXuT ciaeayrouume pasaenbl:

® CBEJEHUS O 3arparax Y4YeOHOro BpPEMEHH, NPEIyCMOTPEHHOro Ha
OCBOEHHE YYEOHOIO MPeIMETa;

® pacnpeneneHue yueOHOro Marepuaa rno rojaM oOy4eHus;

® OIMMCAHUC NUAAKTHUYCCKHNX CAMHUIL yqe6H0r0 mpeaMeTa,

Tp€6OBaHI/IH K YPOBHIO ITOATOTOBKH YYaAIIIUXCH,

(GOpPMBI M METO/IBI KOHTPOJIS, CHCTEMA OIICHOK;

® MeTonuyeckoe obecredeHne yaeOHoro mporecca.

B COOTBETCTBMYU C JaHHBIMHM HampaBICHUSIMH CTPOUTCS OCHOBHOHM pasmen
nporpamMmbl «Conep:kaHue y4eOHOro MpeaMeTar.

7. Memoowl 00yuenus

JUist MOCTHOKEHWs TIOCTaBICHHOW II€JIM W pealiM3aliM 3ajad IpeaMera
UCTIONB3YIOTCS CIAEAYIONINE METOIbI O0yUEeHUSI:

- CJIOBECHBIH (pacckas, Oecea, 00bsICHEHHE);

- HAJIAHBIN (IeMOHCTpalys, HaOIOICHHE);

- IPaKTUYECKHid (BOCTIPOM3BOIAIINE U TBOPUCCKUE YIIPAXKHCHHUS).

8. Onucanue mamepuanvHo-mexHUUeCKUX YCaA06UN Peanu3ayuu yuedHo2o
npeomema

MarepuanbHo-TeXHUYECKass 0a3a 00pa3oBaTEIbLHON OpraHU3aIMH JOHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W TPOTHUBOIOKAPHBIM HOPMaM, HOPMaM OXPaHbI
TpyZa.

Y4eOHple  aymuTopuHM  JUIS  3aHATHH 1O  y4eOHOMY  TIpenMeTy
«CriennanbHOCTh (Cakco(OH)» JOJDKHBI MMETh IUIONIAIh HE MeHee 9 KB. M U
3BYKOM3OJISIIUIO. B 00pa3oBareqbHOW OpraHWU3alMHA CO3MAIOTCS  yCIOBUS IS

COoACpIKaHusdA, CBOCBPEMCHHOIO O6CJIY)KI/IBaHI/IH N PCMOHTAa MY3BIKAJIbHBIX



MHCTPYMEHTOB.

1. COAEP/ KAHUE YYEBHOI'O ITIPEIMETA

1. Céeoenua o 3ampamax yuedOH020 6pemeHu, TPEAYCMOTPEHHOTO Ha

ocBoeHHe yueOHoro npenMera «CnenuaabHOCTh (Cakco(OH)», Ha MAaKCUMAJIbHYIO,

CaMOCTOATCIIBHYIO HAI'PY3KY YUHAIIUXCA U AYAUTOPHBIC 3aHATUS

Cpox odyuenns — 8 (9) Jer

Taonuua 2

Pacnpenenenue nmo rogam o0ydeHus

Kiacc

3

4

5

6

7

8

[IponomKUTENBHOCTD
y4eOHBIX 3aHSATUN
(B HemeIO)

32

33

33

33

33

33

33

33

33

KonuuecTtBo 4acoB Ha
ayIMTOPHBIC 3aHATUS B
HEEITIO

2,5

2,5

2,5

OO0111e€ KOJITUUECTBO
4acoOB Ha ayJUTOPHBIE
3aHIATHUA

559

82,5

641,5

KonnuecTBOo 4acoB Ha
CaMOCTOATEIbHBIE
3aHATUSA B HEJIEITIO

OO0111€€ KOIUYECTBO
4acoB Ha
CaMOCTOSATEIbLHBIE
3aHSTUA 110 TOIaM

64

66

66

99

99

99

132

132

132

OO0111€€ KOIUYECTBO
yacoB Ha
CaMOCTOSATENbLHBIE
3aHITUS

757

132

889

MaxkcumaibHoe
KOJIMYECTBO YaCOB
3aHATHU B HEEITIO

6,5

6,5

6,5

OO011ee MakcUMaJIbHOE
KOJIMYECTBO YaCOB II10

128

132

132

165

165

165

214,5

214,5

214,5




rojiam |

OO01iee MakcUMaJILHOE 1316 2145
KOJIMYECTBO 4YacoB Ha
BECh MepUOJl 00yUeHUs 1530,5

Tabnuya 3

Cpox odyuenus — 5 (6) et

Pacnipenenenue no rogam ooyueHus

Knacc 1 2 3 4 5 6
[IponomxurenbHOCTh  yueOHBIX | 33 33 33 33 33 33
3aHATHI (B HENEsIX)
Komuuectso JacoB Ha 2 2 2 2,5 2,5 2,5
ayJIUTOPHBIC 3aHATHS B HEJEITIO
OO0111e€ KOJIUYECTBO 363 82,5
JacoB Ha ayIUTOPHBIC 3aHITHUS 1455
KonnuecTBo YacoB Ha 3 3 3 4 4 4
CaMOCTOSATE/IbHBIE  3aHATHSA B
HEJICITIO
OO0111e€ KOJIMYECTBO 561 132
YyacoB Ha  CaMOCTOSITEJIbHEIC
3aHATUS 693
MaxkcuMalibHOE KOJIMYECTBO 5 5 5 6,5 6,5 6,5
YacoB Ha 3aHATHS B HEJIEITIO
OO01mee MakcuMaibHOoe | 165 165 165 |2145 (2145 | 2145
KOJIMYECTBO YacOB IT10 TOJaM
OO01uee MaKCHMAaJIbHOE 924 2145
KOJIMYECTBO YacOB HA  BECh

1138,5

nepuoJl 00y4eHus

VY4eOHBINT MaTepuan pachnpeaensercss Mo TomaM OOydeHHs - KiaccaM.

Kaxnapiii kmacc uMeeT CBOM JUIAKTHUYECKHE 3aJadyd W O00bEM BPEMEHH,

HEOOXOAUMBIH ISl OCBOEHHUS YUeOHOTO MaTepuaa.
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Buowt eneayoumopnoii pabomot:
- camocmosimenbHuvle 3aHAMUSL N0 NOO20MOBKe UCHOIHUMENbCKOU NPOCPAMMDbL,
- N0020MOBKA K KOHMPOIbHLIM YPOKAM, 3AYemaM U IKIAMEHAM,
- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM 8bICHYNIIeHUAM;
- nocewjenue YupedcoeHull Kyibmypul (QuiapMoHuil, meampos, KOHYEPMHbBIX
3an08, My3ees);
- yyacmue YUawjuxcsi 8 MEOPYeCKUX Meponpusmusax (KOHKYpcwl, ¢hecmusanu,
mMacmep-K1accol) u KYIbIMYPHO-NPOCEEMUMENbCKOLL oesamenbHOCmu

0b6pazosamenvHoU Opeanu3ayuu u op.

Toooevle mpebosanusa no kraccam

Cpok o0yuenusi — 9 jet

IlepBolii KiIace
AyoumopHuvle 3auamus 2 uaca 6 Heoento
Koncynemayuu 6 uacog 6 200

B mnocnegnee necaruneTue cpeaw mpenoaaBarened kiacca cakcodoHa
NOJIYYHJI PACHPOCTPAHEHUE U OIPEACICHHOE NPU3HAHUE MNPAKTUYECKUW OIBIT
UCIIONB30BaHUsA CakcO(OHA-CONPAaHO Ha HAYalbHOM JTame oOydeHus. ITO
O0OBSCHSETCS HE TOJHKO HEOOXOAMMOCTBHIO yueTa (PM3UUECKOro pa3BUTHs PeOCHKA,
HO M OCOOBIMH KaueCTBAMH JaHHOTO HHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (DaKTOpHI MO3BOJSIOT MOAAECPKUBATH WHTEPEC
peOeHKa K 3aHITHIM U €T0 JKeJITaHUE UTpaTh Ha CaKCOPOHE-COMPAHO.

3a yueOHBbIi TO/ yJanuiics J0HKeH ChIrpaTh OJMH TEXHUUSCKUN 3a4eT, OJIUH
3a4eT B MEPBOM MOJYTOIHMH, SK3aMEH BO BTOpoM moiyroguu. OOpa3oBaTenbHas
OpraHu3anus MOXET IUIaHUPOBaTh B KOHIIE YYE€OHOro TOla HE DJK3aMeH, a
MIEPEBOTHON 3a4ET.

[lepBble ypokH HEOOXOAMMO MOCBSTHUTH O3HAKOMJICHUIO C CaKCO(OHOM,

MoKaszy ynoOHOro crnoco0a Jep>kaHusi, NPaBUIbLHOTO MOJOXKEHUS KOPITYCa, TOJOBBI,

11



PYK, TajblleB U HOL, OOBSICHEHHIO OCHOBHBIX MpaBUI COOpPKHU/pazOopKku U
oOpaleHusi ¢ UHCTPYMEHTOM, TMOKa3y CIOCOOOB JBIXaHHs, MPUEMOB H3BICUCHUS
3ByKa, ApTUKYIALNH, allTUINKaTypHOU MTOCTAHOBKE.

Urpa ramm, Tpe3Byuui, apnemkuo sBIsSEeTCI HEOOXOJUMON YacThblO
oOydyenus Ha cakcodone. IlepBpiMM TamMmamM# Ui HW3y4eHUS MOTYT OBIThH
Ma)XOpPHbIE ¥ MHUHOPHBIE TaMMBbl B TOHAIBHOCTAX C OJHUM 3HAKOM B YIOOHOM
temne. OIHOBpEMEHHO HEOOXOIMMO OCBaWBaTh YIPAKHEHHWsS, JTIONBI, a TaKkKe
penepTyap B BHJE JIETKUX MhEC B PA3HBIX CTHIIAX U JKaHPaX.

[Ipu BBIOOpE pemnepTyapa s cakco(OHA-COMPAaHO MOJE3HO HCIOJIb30BATh
HOTHBIA MaTepuaj U3 IIKOJI, MTOcoOni, COOPHUKOB, XPECTOMATHH AJIs KJIapHeTa, HO
C HEOOXOIMMOM aJlanTalye, yauThIBAIOIICH Uara3oH U alInKaTypy cakcodoHa.
XKenareabHo, YTOOBI OMBITHBIE MPETIOAABATEIN BJIAJCIM YMEHUSMHU JIeTarh
NIepesIoKEeHUsT Pa3HOOOPA3HBIX TI0 KaHPY MPOU3BEACHUN HAPOIHOM, KITACCUYECKOH,

II)KaSOBOﬁ HHCTpYMGHTaHBHOﬁ 1 BOKaJIbHOM MY3bIKH.

VYuuteiBasi BO3pacTHbIE U UHIUBUAYAJbHbIE OCOOEHHOCTH OOYyYarolIMuXcs Ha
cakco(oHE 1O BOCHBMUIIETHEMY y4eOHOMY IUIaHy, B MEPBBIX JBYX Kiaccax

BO3MOXXKHO 00yueHHe Ha OJIoK(pIIeHTe.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusn u smroown

[ammbl, oSTIOABI, ympakHeHus st cakcodona. 1-3 rompl oOydeHwHs.
CocraBurens u pegakrop M.llanomaukoBa. M., 1988

NBanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., Muxaunn
Juxos, 2003

PuBuyn A. llIxona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [TocoOue no HayansHOMY 00y4yeHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnt

Xpecromarusa s kiaapHera. Cocrasureau M.Mo3srosenko u A.lllrapk.
Y. 1 M., 2004:

Pycckas Hapognas necus «Ilerymok», o0p. A.I'peyanrnHoBa

bnoxk B. «KonbiGensHash»

Pycckas HapoaHast necHs «AX, Bbl CEHU, MOU CEHI»

Pycckas napognas necus «IIpo J1oOpbiHio»

Mouapr B.A. «Amnerperro»

Pumckuii-Kopcakos H. «J/lerckast necenka»

JIanoB A. «3aliuuK»

Pycckas naponnas necus «Koca 516 Mosi, KocbiHbKa», 00p. I1.HalikoBckoro

CnanaBexkkua A. «IleceHka»

Ka6anesckwuii JI. «Hamr kpaii»

MsckoBckuii H. «Becennee HactpoeHue»

[y6ept ®. «Banbc»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodwe C. «IlecHs 6e3 cioB»

[xa3zoBomy cakcodonucry. YdeOHoe mocodme 1 — 2 kumacesr AMII /

CocraBurens u penakrop M.3Bonapes. CII6, 2009 (na Be1OOp mpemogaBaTess)
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Meaoauun mxa3a. AHtojorusi. CocraBuresb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpumepsl IporpaMm nepeBoAHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsamoB A. «3abaBHas»
PaBenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT
MsckoBckuii H. «Becennee Hactpoenue»
Ka6anesckwuii JI. «Hamr kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoi kiacc

Ayoumopnvle 3auamus 2 waca 8 Heoenro

Koncynemayuu 8 uacos 6 200

3a yueOHBIi TO/1 yYalTuics TOJDKSH ChIrpaTh OJWH TEXHUUYSCKUIN 3a4eT, OIMH
3a4eT B MEpPBOM IMOJIYTOAHMH, SK3aME€H BO BTOPOM MOJYroguu. MaKOpHble U
MHUHOPHBIE TaMMBbl JI0 JIByX 3HAKOB BKIIIOUHUTENIbHO. Apnemxkuo. Tpes3Byuus (B
ymepeHHoM Temrie). 10-15 3TionoB cpennel TpygHOCTH (10 HOTaMm).

[Isechl. PazBuTre HABBIKOB UTEHUS C JIMCTA.

IIpuMepHbI penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

lamMmbl, HTiOnbI, ynpaxkHeHus st cakcodona 1-3 roasl oOydeHUs.

CocraButens u pegaktop M. llanomnukosa. M., 1988
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NpanoB B. Illkona akagemuueckoir urpel Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003

PuBuyn A. llIxona urpsl Ha cakcopone. Y. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanpbHOMY 00y4eHUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecn

Xpecromarus s kiapHera. Cocrapurenu M.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BeIOOp mpemogaBaTes)

PozanoB C. Ilkona urpel Ha KiaapHete. M., 1963:

I'enuke A. «MasneHbkasd nbeca» cod.6 Ne2

I'egnens I . Agaxuo

I'nunka M. «CeBepHas 3Be31a» (IlecHs)

AnekcannpoB AH. «Ilecenkay»

I'enuke A. «MajieHbpKasg nbecay

XayarypsiH A. AHIaHTUHO

Momapt B.A. Mapmr u3 onepst «Bomnme6Has dieiita»

Crapunnsiii ppaniy3ckuii Taner; «Mro3eTT» U3 onepbl KApMua»

[Iyman P. «Manenbkas mbeca» U3 «Ajap00oMa JIs FOHOIIIECTBAY

Xpecromarus nias kiapHera. Cocrapurtenu U.Mo3rosenko u A.lllTapk.
Y.2. M., 1994:

T'occek @. T'aBor

Bebep K. «Xop oxorHukoB» u3 onepsl «BoseOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»
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I'muaka M. Kpaxkossik u3 onepsl «MBan CycaHun»

berxosen JI. Conatuna

I'enpens I AupanTe u3 CoHatsl Jj1s1 CKPUIIKU U (hOpPTENIHAHO

Mennenscon @. Anaxuno u3 CoHarsl ISl OpraHa

Coopunk mnbec s kiaapHera u  ¢oprenmuano. CocraBurenn
b.Bepe3oBckmii u I.Kynucok. M., 1980:

Mounapr B.A. «/lepeBeHckuil Taneny, nepenoxenue C.Pozanosa

I'ennens [.®. Capabanna, nepenoxkenue C.Pozanopa

O®pankép . Cununuana, nepenoxenne C.Pozanosa

bax U.C. Aunrnes, oopabotka B.bnoka

Meaonuu mxa3za. AHtTodorusi. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Now»

Bartlett J.C. «A Dream»

IIpuMepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
JIsanoB A. «KonbioenbHas
Momapt B.A. Mapm u3 onepsl «BomnmeoHas deiita»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»

2 BapuaHT
I'ennens I Aunante u3 CoHatrbl AJisl CKPUIIKU U (OPTENHAHO

bax U.C. Aunrnes, oopabotka B.bioka
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Ross J., Adler R. & Howell D. «<Even Now»
Black J. «When The Saints Go Marching In»

Tpernii knace

AyoumopHvie 3anamusi 2 uaca  Heoenro

Koncynemayuu 8 uwacog 6 200

3a yueOHbIi To/] yJauuics J0KEeH ChIrpaTh OJUH TEXHUYECKUHN 3a4eT, OAUH
3a4eT B MEePBOM MOJYTOJUH, IK3aMEH BO BTOPOM MOJTYTOJUH.

[lepeBon yuamierocss ¢ cakcodoHa-conpaHo (OJIOK-pyieThI) Ha aJbT-
cakco(oH.

B HekoTOphIX ciyyasix MOXHO MpOJIOJDKaTh oOOydyeHue Ha cakcodoHe-
COIIPaHO.

PaGorta Haj moctaHoBKOM aMOyIIiopa, KOOpAWHAIIMEH NalbleB Ha aJbTOBOM
cakcodone.

['amMMmBbl MaXOpHBIE W MUHOpHBIE /IO JABYX 3HAKOB BKJIIOUMTEIBHO, WIpa
apreKUPOBaHHBIX TPE3BY4YMid B JIB€ OKTaBbl. J(OMHUHAHTCENTAKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHbBIIIEHHbIE CENITAKKOPAbl K MUHOPHBIM TaMMaM.

XpoMarudeckas raMMa B TOHAJIBHOCTSX (TaMMbl MCIIOJHSIOTCS IITPUXaMHU
JieTalle u jierato). Pa3BuTre HaBBIKOB UYTCHHS C JINCTA. 3HAKOMCTBO C PUHITUITAMHA
TPaHCTIOHUPOBAHUS HA MaTepualie MPOUIEHHBIX ATIONOB U MbEC

OcBoeHne HABBIKOB MCTIOTHEHUS IHKa30BOM MY3BIKH.

10-15 sTr0M0B (110 HOTaM).

8-10 mwec.

IIpuMepHbI penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

ammbl, oTioAb, ympakHenus st cakcodona. 1-3 rtompl 0oOydeHHS.
CocraButens u pegakrop M.llanomaukoBa. M., 1988

NpanoB B. Illkona akagemuueckoid urpel Ha cakcodone. Y.1. M., Muxaun
Jlukos, 2003

I'ammMmel, 3TI0nb1. CoctaButens [.Mamnnnosckas, M., 2011

17



PuBuyn A. llIxona urpsl Ha cakcopone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun FO. [I>xa3oBsiii ciioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. IlocoOue mo HavaipHOMY OOy4eHHUIO Urpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menonuid. Bemmyck 1. CII6, Kommosurop, 2004

Huxayc JI. OcHoBBI [1Ka30BOM urpel Ha cakcodoHe. 12 Ka30BBIX
YIPa)KHEHUM.

10 mxazoBeix Menonuid. Beimyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwi

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»
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Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusi A cakcodona-aabra.  HavaabHoe — o0ydenme.
Cocrasurens u pegakrop M.Illanomuukosa. M., 1985:

He6toccu K. «ManeHbKkuil HErpuTEeHOK»

Ho0ya I1. «Becenbuaky», «MayieHbkuii 6aner»

berxosen JI. Conatuna

Crapunnbiii ppanity3ckuit Tanen «bpaniby

[Tpoxodnes C. «IlecHs 6e3 ciaoB»

Xpecromatusi 1A cakcopona-aabra. CocraBurens b.IIpopsuu. M.,
1978:

[Tpoxodren C. «3enenas pouuiay, op. 104 No2

Cwmerana b. Bainbc

baptok b. «Canoxku»

I'peuannHOB A. «benopycckas aierus»

d:xkazoBomy cakcopoHucty. YueOHoe mocodome 1 — 2 kiaaccesr JMIIL.
CocraButennb u peaakrop M.3Bonapés. CII6, Komnozutop, 2009:

Haponnas menonus «Coitnu Buu3, Moucei» (Traditional «Go Down,
Moses»)

Haponnas menonust «Mepuxony» (Traditional «Jericho»)

Onnepnu H. «Oun Cropunar» (Adderly N. «Ann Spring»)

Tpona nmxasza. Ilomyasipable 3apy0exxHble MeJdoauu st cakcogpoHa n
¢poprenuano. Cocrapurens I.@upruy, CII6, Komnozurtop, 2009:

JHlennnc M. «Bce, uyto mpoucxomut co mHoi» (Dennis M. «Everything
Happens To Me»)

Meaonnu xxka3za. AHtogorusi. CocraBureianb B.Cumonenkxo. Kues,
My3uuna Ykpaina, 1984:

Kapnton b. «/Ixa - [la» (Carlton B. «Ja — Da»)

[Muakapa M. «Mwunas xopmxus bpaya» (Pincard M. «Sweet Georgia

Brown»)
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Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Betines K. «Mekku — Hox» (Weil K. «Mack the Knife»)

IIpumepsl IporpaMM nepeBoAHOrO IK3aMeHa (3a4eTa)

1 BapuanT
He6toccu K. «ManeHbkuil HErpuTEHOK»

Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonust «Coitnu BHu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnton b. «/]xa - Jla» (Carlton B. «Ja — Da»)

2 BapHAHT

Beethoven L. «Petite Valse»

[Ipoxodwes C. «IlecHs 6e3 cioB»

[Munkapn M. «Munast Jxopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Jennuc M. «Bcee, uro mpoucxonut co muoi» (Dennis M. «Everything Happens To
Me»)

YeTBepThiH KJIACC

AyoumopHvle 3anamusi 2 uaca 6 Heoenro

Kouncynomayuu 8 uacog 6 200

3a yueOHbIi TO/ yJanuics JO0KEH ChIrpaTh OJUH TEXHUYECKUH 3a4eT, OAUH
3a4eT B MEPBOM MOIYTOINH, IK3aMEH BO BTOPOM MOJTYTOUH.

MaxopHble W MHUHOpPHBIE TaMMbl, TEpPIMH, aAPIEIHKUO TPE3BYUHH C
oOpalieHusIMU B TPSMOM U JIOMAaHOM JIBW)KCHHH, JOMHHAHTCENTAKKOP/IbI,
YMEHBIICHHBIE BBOJAHBIE CENTAKKOP/bl B TOHAJIBHOCTAX J0 TPEX 3HAKOB B YOOHOM
TeMrie. Xpomarhuueckas raMMa, OXBaTbhIBalllas BECh AMANa30H WHCTPYMEHTA
ITPUXaMH JeTalle, JIEraro Wi JXKa30BbIM IITPUXOM. Pa3BUTHE HABBIKOB UTCHUS C
nucrta. TpaHCIOHUPOBAaHUE.

10-15 »sTromoB (110 HOTaM).

8-10 mbec.

IIpuMepHbIi penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

20



I'ammbl, 3TiOABI, ympakHeHus Uil cakcodona. 1-3 roasl oOydeHws.
CocraButenp u penaktop M.Ilanomnukosa. M., 1988

HauanrHoe oOyuenue wurpe Ha cakcodoHe. Metoauueckas pazpaboTKa.
CocraButens A.Oceituyk. M., 1986

I'ammMmel, 3TIOnBL. CocTtaBuTens I".Manunosckas. M., 2011

Mapxku FO. [[>xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocoOue no HawanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI 1Ka30BOW wurpel Ha cakcodone. 12 mKa30BbIX
YIPa)KHEHUM.

10 mxazoBeix Menonuid. Bemyck 1. CII6, Kommosurop, 2004

10 mxazoBsix Menmonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecwt

Xpecromatusi A cakcopoHa-aabra.  HavaabHoe  oOydeHme.

CocraBurenasp u pexakrop M.Ilanomnukosa. M., 1985:
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[Mwutre JI. O1I01

yman P. «/len Mopo3» u3 «AnpOoma 115l FOHOIIIECTBa»
bax N.C. Apus

Xama K. @oxkcrpor

XpecTromartus Ajs cakcopoHa-anabTa. 4-5 roabl 00yuenusi. CocraBuTe/b

M.IIanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45
JIBopxkak A. FOMopecka

MOpI/IC II. «Ilecns JJIs1 MaMBbID», ((L[BIFaHKa)) N3 CIOUTBI AJIA CaKCO(I)OHa 151

opkectpa «Kaptunsl [IpoBaHnca»

1978:

Jlancen C. «CakcodoHunaHa

Mycoprckuii M. «Kaptuaku ¢ BeicTaBKU»: «CTaphlil 3aMOK»
Muxaiisios JI. IlIkosia urpsl Ha cakcopone. M., 1975:
Cen-Canc K. «Jlebenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecusa ConbBeitr»

YHarikosckuii 1. Bansc

Xpecromatuss ais cakcodpona-aabra. CocraBureab b.IlpopBuu. M.,

[IInmanosckui K. Kpakossik
bax N.C. Apus
Ckpsioun A. [penronus

MxazoBomy cakcodonucty. YueOHoe mocodume 1 — 2 kuaaccsr JAMIII.

CocraBurensb u penakrop M. 3sonapes. CI16, Komno3zurtop, 2009:

bapner D. «Moit nevanprbIi Mastbim» (Burnett E. «My Melancholy Baby»)
Kepr [Ix. «Ota necust — Tei» (Kern J. «The Song Is You»)

[xkazoBomy cakcooHHUCTy. Y4yeOHoe mocodome. 3 kuacc JIMIIIL

CocraBurenasp u pexakrop M.3sonapes. CI16, Komnosurtop, 2009:

Keccen A. «{ynn — ny my» (Kassel A. «Doodle Doo Doo»)
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I'pocc V. «Hexuo» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsbl MporpaMM nepeBoAHOrO0 IK3aMeHa (3a4eTa)

1 BapuanT
I'muap P. Pomanc, cou. 45
JIBopkak A. FOMopecka
Bapner D. «Moii neuanpubii Manbim (Burnett E. «My Melancholy Baby»)
Keccen A. «{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)

2 BapUAHT
Ckps6oun A. [pemtonus
[IInmanosckui K. Kpakosik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaThId KIacC

Ayoumopnvle 3auamus 2 waca 8 Heoenro

Koncynemayuu 8 uacos 6 200

3a yueOHbIi TO/ yJanuuics JOKEH ChITpaTh OJUH TEXHUYSCKUHN 3a4eT, OAUH
3a4eT B MIEPBOM IOIYTOJUH, SK3aMEH BO BTOPOM IOITYTOJUU.

MaxopHbie u MUHOpPHBIE ramMMBbl, TpE3ByUUs, apremKuo,
JOMUHAHTCENTAKKOP/Ibl, YMEHBUICHHbIE BBOJHBIE CENTAKKOPAbI B TOHAJIBLHOCTIX
0 TpeX 3HAKOB B YMEPEHHOM TeMie. XpoMmaruyeckue rammbl. (['ammbl
UCTIOHSIOTCS IITPUXaMU JIeTallle, JISraTo WK JHKa30BbIM IITPUXOM). UTCHHE HOT
¢ mucta. TpancnonupoBanue. HauanbHbIe 31eMEHTHI UMITPOBU3AIIY.

10-15 aTr0m0B (110 HOTaM).

8-10 mbec.
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IIpumepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

PuBuyn A. 150 ynpaxuenuit qiis cakcopona. M., 1960

PuBuyHn A. 40 sTi010B 117151 cakcodoHna. M., 1960

COopnuKk n30paHHBIX 3TI0N0B 1715 cakcodoHna. CocraBurens E. Annpees. M.,
1976

I'ammMmel, 3TIOBL. CocTtaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexXHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe oOyueHue wurpe Ha cakcodoHe. Metoauueckas pazpaboTKa.
CocraButenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI 1Ka30BOW wurpel Ha cakcodone. 12 mKa30BbIX
YIPa)KHEHHM.

10 mxazoBeix Menonuid. Bemmyck 1. CI16, Kommosurop, 2004

10 mxa3zoBeix Menonuid. Beimyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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Ilvecnt

Xpecromarus Ajs cakcopona-anabra. 4-5 roabl o0yuenusi. CocraBurtelb
M.IIanomnukoBa. M., 2005:

Kynepen ®. lunnxkanc

Kopennu A. XKura

Pumcknii-KopcakoB H. «llecnp IllemaxaHCckoW ULapuubl» W3  OHNEPHI
«30JI0TOM NETYIIOK»

[TocrakoBuy J[. Pomanc 3 My3biku K KUHOGUIEMY «OBOA»

Pamo XK.®. TamOypun

Mouapr B.A. Ponno

Muxaiisios JI. IlIkosa urpsl Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTpPBI»

Pumckuii-KopcakoB H. «IlecHst uHauiicKoro roctsi» u3 onepsl «Caako»

He6roccu K. «ManeHbkuit mactyx»

JIuct ®@. HoxktropH Ne3

Xpecromatuss ais cakcodpona-aabra. CocraBureab b.IlpopBuu. M.,
2005:

Ckpsiobun A. Masypka. Op. 3, Ne3

[Tpoxodber C. «3eneHas pouua»

Cupunos I. «My3bIkanbHbI MOMeHT» U3 JleTckoro anpboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fl(te et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xazoBomy cakcopoHucty. YueOHoe mocodome. 4 wiaace JMIIL
CocraBureisb u penakrop M.3Bonapes. CII16, Komno3zurtop, 2009:

Kaprep P. «Manenwkuii Banbe» (Carter R. «Little Waltz»)

Mammuren k. «IToguym» (Mulligan G. «Catwalk»)

3Bonapes M. «biro3 Eb»
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Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsl NporpaMm nepeBoAHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Kynepen ®. «lunmxancy»

Kopennu A. XKura
Kaprep P. Manenskuii Banbc (Carter R. «Little Waltz»)
Mammuren k. «IToguym» (Mulligan G. «Catwalk»)

2 BapUAHT
Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)

Pumckuii-KopcakoB H. «IlecHst uHauiiCKOro ToCcTs» U3 onepbl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IllecToit Ki1ace

Ayoumopnvle 3auamus 2 waca 8 Heoenro

Koncynemayuu 8 uacog 6 200

3a yueOHbIi TO/ yJanuics J0HKEH ChIrpaTh OJUH TEXHUYECKUH 3a4eT, OAUH
3a4eT B IEPBOM MOJYTOAUM, 3K3aMEH BO BTOPOM ITOIYTO/INH.

MaXopHble U MHUHOPHBIE TaMMbl B TOHAJIBHOCTAX JIO0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bI, YMEHBIIICHHBIE CENTaKKOPAbI M HX oOparieHus.
Xpomaruueckue raMmbl B TOHAJIBHOCTAX (raMMbl HCHOJHSIOTCS IITPUXaMU
JeTamie W Jerato, JuUOO JDKa30BBIM IITpuUXoM). UTeHHWe HOT ¢ JIHCTA.
TpancnonupoBanue. CeKBEHIUU.

10-15 »sTromoB (110 HOTaM).

8-10 mbec.

IIpuMepHbIi penepTyapHbIii CIIUCOK
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Ynpaosicnenusn u smroov

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcooHna. M., 1960

COopnuk n30paHHbIX 3TI0N0B 1715 cakcodoHna. CocraBurens E. Annpees. M.,
1976

I'ammMmel, 3TIONBI. CocTtaBuTtens I".MannnoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii crioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Mertoauueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep K. Metoauueckoe mocobue mo MMIIPOBU3AIMHU I cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI 1Ka30BOW wurpel Ha cakcodone. 12 mKa30BbIX
YIPaKHEHU N

10 mxazoBeix Menonuid. Bemyck 1. CII6, Kommosurop, 2004

10 mxa3zoBeix Menonuid. Beimyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

27



Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

XpecTromarus AJs1 cakcopoHa-aabTa. 4-5 roabl o0yuenusi. CocTaBuTe/ b
M.IIanomaukoBa. M., 2005:

Paens M. Conaruna

I'ennens [.®. Apus ¢ BapuauusiMu

Po3oB A. «B nonpaxkanue bennu ['yameny»

Uyrynos 0. «bnto3 — mapi

XpecromaTusa 1js cakcopona-aabra. 5-6 roabl o0yyenusi. CocraBuresb
M.IIanomnuukoBa. M., 2005:

Maptunn Ix. Pomanc

[Temertn M. IIpecto

JIBopxkak A. «PomaHTHUECKas Mbecay

PaxmanunoB C. «tanpsHCcKas MoIbKa»

Kocma K. «OnaBuiue auctea»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth
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Jxa3zoBomy cakcodonucty. YueOHoe mocodue. 4 kaacc JMIL
CocraBureis u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:
Hennnc M. «To, uyto mpoucxoaut co MHou» (Dennis M. «Everything
Happens To Me»)
Apuxaiim I «Cnankas u uynecnas» (Arnheim G. «Sweet And Lovely»)
Crpeiixopu b. «I'pe3za» (Strayhorn B. «Day Dreamy)
bonda JI. «JlackoBbriit noxxauk» (Bonfa L. «Gentle Rain»)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl NporpaMm nepeBogHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Maptunu Ix. Pomanc
PaxmannnoB C. «TanbssHCKast OJIbKay
Kocma K. «OnaBuiue muctesa»
Crpeiixopu b. «I'pe3za» (Strayhorn B. «Day Dreamy)
2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l1 Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabpMoH KJ1acc

AyoumopHule 3anamus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacos 6 200

3a y4eOHBIN ToJ] yJalluics JOJDKEeH ChITpaTh OAWH TEXHUYECKUHN 3a4eT, OJUH

3a4CT B IICPBOM IIOJIYTIOAMH, 9K3aMCH BO BTOPOM IIOJYIOOUH.
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M&)KOpHBIC WU MHUHOPHBIC TaMMbl B TOHAJBHOCTAX 10 IIITH 3HAKOB,

AOMHUHAHTCCIITAKKOPAbI, YMCHBIIICHHBIC CCIITAKKOPALI 1 UX O6paH_IeHI/I§I.

XpOMaTI/I‘ICCKI/Ie raMMbl B TOHAJIbHOCTAX.

I'aMMBI HCIIOJHSAIOTCS mTpuxamMm acrtame #nu JCrarto, 100 J7Ka30BbIM

wTpuxoM. YreHue HOT ¢ nucrta. Tpancnonuposanue. Mrpa ceKBeHIUN.

1976

10-15 strom0B (110 HOTaM).

4 nbecwl U 1 pousBeieHne KpynHOM pOpMBI.
IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioow

PuBuyn A. 150 ynpaxuenuit ayig cakcopona. M., 1960
PuBuyn A. 40 stromoB 1151 cakcodona. M., 1960

COopnuk n30paHHbIX 3TIONOB 7151 cakcodoHa. Cocrasurens E. Anapees. M.,

I'ammMmel, 3TIOnBI. CocTaBuTens I.ManunoBckasg. M., 2011
Mapxkun FO. [Ia3oBslii cioBaps. M., Menorpad, 2002
PuBuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TexHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe oOyueHue urpe Ha cakcodoHe. Metoamdeckas pa3padoOTKa.

CoctaButens A.Oceituyk. M., 1986

Nnemep XK. MeToauyeckoe mocoOue Mo MMIIPOBHU3AMH JJII cakco(oHa U

JIPYTUX MY3bIKaJTBbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka3oBoW wrpsl Ha cakcodone. 12 mKa30BBIX

YIpaKHEHU N

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Mendelssohn F. «<Andante du Concertox». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropasi moxkopwja mup. Ilomyiasipuble nmpousBeaeHHUs st
cakcopona u doprenuano. CocraButegb U penaktop B.Axrtucon, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»
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Jxa3zoBomy cakcoponucty. YdeOHoe mocodme. S5 kuacc JMIIL
CocraBurens u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:

bpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Jlennuc M. «Housb, koTopyro Mbl Ha3biBau qHem» (Dennis M. «The Night
We Called It A Day»

Xa60apn ®. «Ter st menst Bee» (Hubbard F. «You’re My Everything»)

Yunesimc C. «biro3 Baiicun — ctput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl NporpaMm nepeBogHOr0 IK3aMeHa (3a4eTa)

1 Bapuanrt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jeunrc M. «Hous, koTopyro Mbl Ha3biBaau auéM» (Dennis M. «The Night We
Called It A Day»
Xab60apn ®. «Ter must menst Bce» (Hubbard F. «You’re My Everything»)

BocbMmoii kiace

AyoumopHule 3anamus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacos 6 200

3aueT B MEPBOM MOJYTrOJWU — MPOCIYIIMBAHUE BBIMTYCKHOW MNPOrpPaMMBI.
[lepen UTOTOBBIM SK3aMEHOM YYalIUNCs OOBITPHIBAET BBIMYCKHYIO MPOrpaMmy Ha

3a4CTax, KJIAaCCHBIX BCUCPAX U KOHICPTAX.
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MasxopHble U MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JI0 MATH 3HAKOB, B TOM
YyHuCje JOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAaKKOPAbI U HX OOpaIlcHUs.
NcnonHsaTh B MOABMXHOM TEMIIE PA3IUYHBIMM IITPUXaMHU. UTEHHE HOT C JIMCTA.
Tpancnonuposanue. Mrpa cexBeHIUM.

15-20 sTr010B (110 HOTaM).

4 mpecel ¥ | mpou3BeneHnE KPYyMHON

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

Nanor B. 18 xapaktepHbiX mbec B ¢opMe ATIONOB i cakcooHa - coJo.
M., 2002

Npanor B. IlIkona akamemudeckoit urpsl Ha cakcodone. Y. 2. M., Muxann
Jluxos. 2004

PuBuyn A. 150 ynpaxuenuit ayisa cakcopona. M., 1960

PuBuyn A. 40 sTr0m0B 17151 cakcodoHa. M., 1960

COopuuk n30paHHbIX 3TION0B 1715 cakcodona. Cocrasurens E. Anapees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaButens I.MannnoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii crioBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Hauvanesnoe oOydenue wurpe Ha cakcodone. Metoamueckas paszpadoTka.
CocraButens A.Oceituyk. M., 1986

HNnemep XK. Meronnueckoe mocobue mo MMITPOBU3AIMHU IS cakcodoHa U
JIPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecor

Ansbounonu T. Apaxwuo. Ilepenoxxenue mns aneT-cakcodona I.JIeGenena.
My3bIKaJdbHBIM UHTEPHET — KOJUIEIXK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koropasi moxkopuwja mup. IlomyiasipHble npousBeaeHHUs sl
cakcopona u doprenuano. CocraButegb U peaakrop B.Axkrtucon. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»
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Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

Jxa3zoBomy cakcodonucty. Y4eOHoe mocodue. 6 kaacc JMIIL
CocraBurens u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:

Ommuarron J. «IIpocto npmxmucek ko mue» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa miauet 060 mue» (Ronnel A. «Willow Weep For Me»)

Ommunarton [I. «Hactpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep [Ix. «Bepubie apy3bs» (Klenner J. «Just Friends»)

IIpumepsbl mporpaMM BBINMMYCKHOI0 K3aMeHa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapMaHT
Vinci L. «I Sonata» (111 — 1V gu4.)
Goodman B. «Stompin’ At the Savoy»

VYuyamuecs, mpoaoipkamomiue oOydeHne B 9 kjacce, CHAIOT BBITYCKHOM
’K3aMeH B 9 kiacce.

JeBATHIN KJ1acc

Ayoumopnvle 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 yacos 6 200

B nedarom kinacce oOyyaroTcs ydyaliuecs, KOTOpbIE I€JI€HANPaBICHHO
TOTOBIATCS K  TOCTYIUICHHIO B  Tpo(decCHOoHanbHYyl0  00pa30BaTelbHYIO
OpraHu3alul0. YYEHUKH JEBATOrO Kjacca WUIpalT B Y4eOHOM TOJy 3a4yeT Hu
AK3aMeH: B Jieka0pe u Mae. B nekaOpe — kpynHast ¢dopma. Ha BeImyckHOM 3K3aMeH

(uToroBasi aTTecTalMsl) BRIHOCUTCS MpOrpaMMa ¢ NpruOaBI€HUEM MbECHI.
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MaxopHble WU MUHOPHBIE TaMMbl B TOHAJbHOCTAX JI0 IIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIICHHBIE CENTAKKOPABl U HUX OOpamieHusl.
HcnonHenne B MOABMXKHOM TEMIIE€ pa3IMYHBIMU IITpUXaMu. BrinogHeHue
MPaKTUYECKUX 3a7ad Ha HCIOJTHEHUE TaMM IO KBHHTOBOMY KPYTy B MOpsJIKE
YBEIUYCHUSI KOJMYECTBA KIIOUEBBIX 3HAKOB. 3HAKOMCTBO C TamMMaMH B
TOHAJIBHOCTSAX 1O CEMH 3HAaKOB (B MeEUICHHOM TeMIie). TpaHCIOHUpOBaHUE.
CekBeHIIMM.

15-20 sTr0m0B (110 HOTaM).

4 meechl U 1 mpousBeieHrne KPYIHON (DOPMBL.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenus u ymroov

Npanor B. 18 xapaktepHbIx mbec B (opme ITIONOB i cakcodoHa-coo.
M., 2002

Npanor B. Illkoma akagemuudecko urpbl Ha cakcodone. Y. 2. Mwuxaun
JukoB. M., 2004

PuBuyn A. 150 ynpaxxkHenuit 1y cakcodona. M., 1960

PuBuyn A. 40 sTrom0B 17151 cakcodoHa. M., 1960

COopuuk n30paHHbIX 3TIOA0B 1715 cakcodona. CocraBurens E. Annpees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaButens I".MannnoBckas. M., 2011

Mapxkun 1O. [Ixa3oBsrii cioBaps. Menorpad. M., 2002

PuBuyn A. llIxoma urpst Ha cakcodone. U. I. M., 1965

Muxaiino JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Hauansnoe oOydenue wurpe Ha cakcodone. Mertoamueckas paszpaboTka.
CoctaButens A.Oceituyk, M., 1986

HNnemep XK. Meronnueckoe mocobOue mo MMITPOBU3AIMHU ISl cakcooHa U
JIPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CanapoB B. Conarnna aiist ansr-cakcodoHa u ¢oprernuano, WWw.partita.ru

My3bika B cTIJIe peTpo s cakcopona u ¢poprenuano. CocraBurenb u
peaaktop M.lIanomuukosa. M., 1996

AGpay 3. «Tuko — THKO»

Kepma B. «Ilanbisr Pynn»

Bunodt P. «Mazanerra»

JlakT M. «Pybaro Bugodrar

Makkep P. «Konrmep»

PuBuyH A. «KOHUEPTHBIN 3TION»
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Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

xa3zoBomy cakcodonucty. YueOHoe mocodue. 7 kaacc JMIL
CocraBurenas u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:

Konur JI. «3Oxcta3 Kopu» (Konitz L. «Kary’s Trance»)

Masmuran k. «JIeBunas tpona» (Mulligan G. «Line For Lyons»)

IepuBun [Ix. «Jletnss mopa» u3 onepel «[lopru u Bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

Apnen I «Bech mup Ha crpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl porpaMM BBINYCKHOI0 IK3aMeHAa

1 BapuanT
Camnapos B. Conatuna nis ansr-cakcoona u poprenuano
IepmBun  JIx. «Jletnsss mopa» w3 omepsl «l[lopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

Toooevie mpedosanus no Kraccam

Cpoxk o0yuenust — 6 jiet

IHepBbIi KiI1ace

Ayoumopnvle 3anamus 2 yaca 6 neoenio
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Koncynemayuu 8 uacog 6 200

VYuuThiBasi BO3pacTHbIC U WHIUBHUAYaJIbHbIE OCOOCHHOCTH YUYEHHKAa MOXXHO
cpady BecTu oOydeHwe Ha anbT-cakcodone. KparTkue cBefeHUs MO HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YaCTEH U MpaBHIIa yX0/Ja 32 CAKCOPOHOM.

[TonoxeHnue kopmyca, HOT, TOJIOBBI, PYK U MaJIBIIEB, & TAKKE UHCTPYMEHTA BO
BpeMsi urpbl. McnomHutensckoe bixanue. [loaroroBka K 3BYKOM3BICUEHHIO:
yCTaHOBKAa MYHJIIIITYKa BO PTY, PEryIUPOBaHUE S3bIKOM JIBUKEHUE BBIIBIXa€MOU B
MYHJIITYK CTpyH Bo3ayxa. M3BieueHne MmpoaoiKUTENbHBIX 3BYKOB. OObsICHEHUE
U TIPaKTUUYECKOE 3HAKOMCTBO C TMOHSTHSIMH aMmOyIIIOp, araka 3ByKa, IMITPUXHU.
N3yueHue anminkaTypsl.

3a yueOHbIi TO/] yJanuuics J0KEH ChIrpaTh OJUH TEXHUYECKUHN 3a4eT, OAUH
3a4eT B MEPBOM IOJIYTOJUH, YK3aMEH BO BTOPOM IOTYTOJTUH.

["'amMmMBbI Ma)KOpHBIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUHUS B TOHAIIBHOCTX 0
JIBYX 3HAKOB B YMEPEHHOM TEMIIE.

["amMMBI HCTIONHSAIOTCS ITPUXAMU JIETAIlIE U JIeTaTo.

15-20 »Tr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusn u smroown

[ammbl, 3TrOOBI, ynpakHeHus s cakcodoHa 1-3 romel oOydeHHS.
CocraButens u pegakrop M.IlanmomuukoBa. M., 1988

PuBuyn A. llIxoma urpst Ha cakcodone. U. I. M., 1965

NBanoB B. IlIkoma akagemuyeckoit urpel Ha cakcodone. U.1. M., Muxaun
Jukos, 2003

Muxaiino JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HavaneHOMY 00y4eHHI0 Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnt

Xpecromatusi s cakcodona-aabra.  HavyaabHoe — o0y4deHme.
CocraBurenasb u penakrop M.Ilanomnunkosa. M., 1985:

CrapuHHast TUTOBCKas MECHA «S y MaTyIIKH KuIa

CymapokoB B. «Becenas kykyiika» u3 nukia «JIecHble KapTUHKH»

CymapokoB B. «JIeHuBbIil MEIBEKOHOK)» U3 LIUKIA «JI€CHbIE KAPTUHKU»

CymapoxkoB B. «IleceHka 0XOTHUKOB» U3 LMKJA «JIeCHbIE KApTUHKUY

y6ept @. Banbe

bax N.C. Ilecus

Kapennckas naponnas necHs «KpacHas 1eBuiia»

bax N.C. «YTtpo»

betrxosen JI. Dkoces

Peiounkuit @. ManeHbKHi masig

AmMepukaHckas HaponHas necHsl «IIpocrenxuii nmapenb bumn»

[ITocrakoBuu /. «Bpone mapma»

Pycckas naponHas necHst «OM, yTyIlIKa MOl JIyroBasi»

[yman P. «Menomus» u3z «Anpooma sl FOHOIIIECTBA»

Komnaneerr 3. Banbc

Myp3uHn B. «/lenp koHUnICS»

AMepukaHCKast HapoJHas necHs «Yapau u MeaBeIb»

Hemno — Jlxoo H. «be3nenyiika

HNBanos B. Illkona akagemMuyeckod HUrpol Ha cakcogone. U.1. M.,
Muxana /Inxos, 2002:

boptusuckuii [. KonsibenbHas

Pumckuii-Kopcakos H. «Jlerckast necenka»

Pycckasa naponnas necunst «Ha 3ape»

WBaunoB B. «3amok ["amiera»
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I'peyanunoB A. «CTy4uT — OpeHYUT»
Pycckas Hapognas necHsa «Ha rope — To kanuHa»
berxosen JI. Conatuna
[lTyman P. «IIpuseT»
Hua6emmu A. Ckepuio
[y6ept ®. «Dx0»
Tpona nmxasza. Ilomyasipabie 3apy0exxHble MeJOAMH ISl cakcopoHa u
¢poprenuano. Cocr. I. ®upruy. CI16, Komno3zurop, 2003:
batipax P. «Bs3» (Beirach R. «EImy)
Sur B. «Ilpekpachas no6oBb» (Young V. «Beautiful Love»)
Jlennnc M. «Bce, uyto mpoucxomut co muHou» (Dennis M. «Everything
Happens To Me»)
150 Amepuxanckux mka3oBbix TeM. Bpimyck 1. CocraBurtenb u
penaxktTop B.Kucuies. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepsl mporpaMM nepeBoaIHOr0 K3aMeHa (3auera)
1 BapuanT
Komnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «EIm»)
2 BapuaHT
[lTyman P. «IIpuBeT»
Juadennu A. Ckepiio
Kern J. «Yesterdays»

Sur B. «IIpekpacuas mo6oBb» (Young V. «Beautiful Love»)
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Bropoii kiaace

Ayoumopnvle 3auamus 2 uaca 8 Hedenro

Koncynemayuu 8 uacog 6 200

3a yueOHbIl Toj] yJaluiics JOJMKEH ChITpaTh OIMH TEXHUUECKUN 3a4eT, OJJUH
3a4eT B MEPBOM IOJIYTOJUH, SK3aMEH BO BTOPOM IOJTYTOIUH.

KoHTponb 3a mocTaHOBKOM KopIlyca, TOJIOBBI, PYyK, MaJiblieB, aMmOyIIopa;
PEKUMOM JIbIXaHUS U aPTUKYIISIIHCH.

MaxxopHble YW MHUHOPHBIE TaMMBbl, TEpPIUU, TPE3BYUUs, apIEIKUO B
TOHAJIBHOCTSIX JIO TPEX 3HAKOB B CPEJIHEM TEMIIE.

l'amMMBbl ucCnoNHSIOTCS IITpUXamMH jeTamie u Jjeraro. (O3HaKOMJICHUE C
JIKA30BBIM IITPUXOM.

3HaKOMCTBO C TMpaBWiaMH pa3dopa HOTHOTO TEKCTa HEOOJBIIMX IIhEC,
yOpaKHEHUsI MO0 YTEHUI0 HOT ¢ JmcTta. DopmMupoBaHHME HABBHIKOB HUCIIOJHEHUS
TKa30BOM MY3BIKH.

15-20 »Tr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusn u smroown

lammbl, oTiOABI, ympakHeHuss st cakcodona. 1-3 rombl oOydeHwHs.
CocraButens u penaktop M.IIanomHukoBa. M., 1988

Pupuyn A. llIxoma urpst Ha cakcodone. U. I. M., 1965

NBanos B. IlIkomna akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003

NBanoB B. IlIkoma akagemuyeckoil urpel Ha cakcodone. U.2. M., Muxaun
Jukos, 2004

Muxaiino JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HavaneHOMY 00y4eHHI0 Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30BOM Hrpsl Ha cakcodoHe. 12 m1Ka30BBIX
YIPaXHEHUHN

10 mxazoBbix Menonuit. Beimyck 1. CII6, Kommnosutop, 2004

Ilvecor

Xpecromatusi s cakcodona-aabta.  HavyaabHoe — o0ydeHme.
CocraBurens u peaakrop M.Ilanomnaunkosa. M., 198S:

Yaiikosckuii I1. «Ha Gepery»

[IToctakoBuy /1. «Xopowmui 1eHb»

XayarypsiH A. AHIaHTUHO

berxosen JI. «HaponHublii TaHe1)

Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XoBaHIIIMHA»

I'eanens I.®. Anaxuno

bpamc U. «IleTpymika»

Mouaprt B.A. «JlepeBeHCKUI TaHEI»

I'eapens [NO. «['aBoT ¢ BapuanusiMmny»

:kazoBomy cakcopoHHCTy. Y4yeOHoe mocodoume. 3 kmacc JIMIIL
CocraBurensb u penakrop M.3Bonapes. CII16, Komnozurtop, 2009:

Xaacon VY., Mwuiac WM. «Jlymnas gopoxkka» (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jxorce K. «Cocuuraii» (Jones Q. «Count’em»)

Crpeitun Ix., Jluak X. «Manenpkue miynoctw» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxast momoii neBymky» (Turk R. «Walking My Baby Back
Home»)

150 Amepuxkanckux mka3oBbix TeMm. Boimyck 1. CocraBurenb u

penaktTop B.Kucuies. M., My3bika, 1994:
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Arlen H. «Over the Rainbow>»
Strayhorn B.& Ellington D. «Satin Doll»
IIpumepsbl IporpaMm nepeBoAHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «X0BaHILIMHA»
I'ennens I O. «I'aBoT ¢ BapuanusiMmu»
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Jxonc K. «Cocuuraii» (Jones Q. «Count’emy)
2 BapuaHT
I'ennens I.®. Anaxuo
Mouaprt B.A. «JlepeBeHCKUI TaHEI»
Xazacon Y., Muic U. «Jlyunas gopoxka» (Hudson W., Mills I. «Moonglow>)
Crpeitun k., Jluak X. «Manenbkue tirymoctu» (Strachey J., Link H. «These

Foolish Things»)

Tperuii kiace

AyoumopHvie 3anamusi 2 uaca 6 Heoenro

Koncynemayuu 8 uacog 6 200

3a yueOHbIi TO/ yJanuics JO0KEH ChIrpaTh OJUH TEXHUYECKUH 3a4eT, OAUH
3a4eT B [IEPBOM IOIYTOAUH, SK3aMEH BO BTOPOM IOITYTOJUU.

MaxxopHble HW MHHOpPHBIE TaMMBbl, TEpPUHUH, TPE3BYUYHUs, apIEIKHO,
JOMUHAHTCENTAKKOPJBl B Ma)XOPHBIX FaMMax M YMEHBIICHHBIE CENTAaKKOPIbI B
MHMHOPHBIX FTaMMaXx B TOHAJIBHOCTAX 0 TPEX 3HAKOB B CPEIHEM TEMIIE.

XpoMmarnueckasi raMmMa.

['aMMBI MCHONHSAIOTCA IITPUXAMHU JI€TAllE€ M JIETATO, a TaKXe Ka30BbIM
LITPUXOM.

10-25 stronoB (mo HoTtam). 8-10 mwec.

IIpuMepHBIii peniepTyapHbIil CIUCOK

Ynpasicnenusn u smroowt
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I'ammbl, 3TiOABI, ympakHeHus Uil cakcodona. 1-3 roasl oOydeHws.
CocraButens u pegaktop M.Ilanomnukosa. M., 1988

I'ammMmel, 3TIONBI. CocTtaBuTtens I".MannnoBckas. M., 2011

Npanor B. Illkona akagemuueckoir urpel Ha cakcodone. Y.2. M., Muxaun
Jukos, 2004

PuBuyn A. lllxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. Ilocobue mo HawampHOMY 00ydeHUIO WTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI 1Ka30BOW wurpel Ha cakcodone. 12 mKa30BbIX
YIPa)KHEHHM.

10 mxazoBeix Menonuid. Bemmyck 1. CII6, Kommosurtop, 2004

10 mxazoBeix Menmonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatusi  Ajdsa  cakcopoHa-aiabra.  HavaabHoe  oO0ydeHme.
Cocrasurensb u pegakrop M.Illanomunkosa. M., 1985:

ITpoxodneB C. «Ilecus 6e3 cmoBy»

YaiikoBckuii I1. «I'pycTHas necenka»
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berxosen JI. Conaruna

[MIuTre JI. D101

bax U. C. Apus

Heb6toccu K. «ManeHbkuil HEerpuTeHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

xxazoBomy cakcooHucTy. YueOHOoe mocodoue. 5 kiaacc JIMIIL.
CocraButenanb u pegakrop M.3Bonapes. CII6, Komno3zutop, 2009:

Jxxonce K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut Jx. «Toasko mis munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukaxkoii nyas» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI porpamMMsl epeBOIHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Heb6tocen K. «ManeHbKuii HErpUTEHOK)
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Hukaxkoii myas» (Evans R. «No Moon At All»)

2 BapuaHT
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Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut JIx. «Tompko mist muropa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

Yer1BepThIN KJIACC

Ayoumopnule 3auamus 2,5 uaca 6 Hedeo

Koncynemayuu 8 uacog 6 200

3a y4yeOHBIA TOJ Yy4YalIMWCS JODKEH CBITpaTh JiBa 3a4yeTa B IEPBOM
MIOJTYTOJTUH, 3a4€T U SK3aMEH BO BTOPOM TIOJTyTOTUH.

MaopHble W MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JOMHHAHTCCIITAKKOP/bI, YMCHBIIICHHBIC CCENTAaKKOPAbI M WX OOparicHus.
XpoMaTH4YeCKUe TaMMbl B TOHAJBHOCTAX (TaMMBl MCHOJHSIOTCS IITPUXAMHM
JIeTalle U JIerato, JU0O HPKA30BbIM IITPUXOM).

3HAKOMCTBO C MEJIU3MaMH, TEXHUKOU U CII0coOaMu UX UCIIOJIHEHHUS.

PerynspHble 3aHATHA 1O YTEHHIO HOT C JIUCTA M TPAHCIOHUPOBAHUIO
HETPYIHBIX Tibec. PazyunBaHue MKa30BbIX MEIOIUYECKUX (hpa3 JJIsl CEKBEHITHIA.

HauanbHble HAaBBIKM UMITPOBHU3AIIHH.

10-15 »Trom0B (110 HOTaM).

4 bechl U 1 pousBeieHne KPYIMHOH (DOPMBL.

IIpuMepHBIi penepTyapHbIi CIIUCOK

Ynpasicnenusn u smrwoown

I'ammMmel, 3TIOOBI. CoctaButens I.Manunosckas. M., 2011

PuBuyn A. llIxoma urpst Ha cakcodone. U. I. M., 1965

Muxaiino JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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AnpnpeeB E. IlocoOue mo HayaapHOMY 0Oy4eHHUIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI [1Ka30oBOoM wurpsl Ha cakcodone. 12 mKa30BbIX
YIPaXHEHUHN

10 mxazoBeix Menonuit. Beimyck 1. CII6, Kommnosurop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecoi

XpecromaTusa ajs cakcopona-aabra. 4-5 roabl 00yyenusi. CocrtaBuTesb
M.IIanomaukoBa. M., 2005:

Paens M. Conaruna

I'ennens I.®. «Apus ¢ BapuausiMmn»

Po3oB A. «B nonpaxxanue bennu I'yameny»

Uyrynos 0. «biro3 — Mapum

Xpecromarus A8 cakcopoHa-anabTa. 5-6 roasl o0yuenunsi. CocraBurenb
M.IlanomuukoBa. M., 2005:

Maprtunu Ix. Pomanc

[Temertn M. IIpecto

JIBopxkak A. «PomaHTHUECKas MTbECa»

PaxmannnoB C. «TanbsiHCKAst OJTbKa

Kocma XK. «OnaBiive TucTbha»
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Konuepruobiiit  penepryap cakcoponucra. COOpHHUK 1nbec s

cakcodpona-anbra. Bemmyck 1. CocraButens B.Mscoenos. M., CoBpemenHas

My3bika, 2008:

®ypmanoB B. «OceHHs1s Menmonus»
AxumoB K. «Ter-a-tet». Crouta st cakcooHa-anbra u poprenuano

IIbecwl B nepesio:kennu st cakcopona u poprenuano A.PuBuyna. M.,

M3narenncknii oM «Kommozurop», 2000

1978:

Paris:

G.Sch

He6toccu K. «Manenbkuii mactyx»
He6toceu K. «JIyHHBIN cBET»

Pagens M. «Ilbeca B hopme xabaHeph»
Pasenp M. «IlaBana crisiiiei kpacaBUIbI»
Pasens M. «Paiickue ITUIIB

Xpecromatusi s cakcopona-anpra. CocraBurens b.IIpopsuu. M.,

Crpasunckuii U. «ITacTopanby

Ckpsioun A. Ipemtomus op. 39, Ne 3

Ckpsibun A. Masypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C., Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
irmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»
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Chopin F. «Nocturne». Op. Posth
xa3zoBomy cakcodoHucty. YueOHoe mocodue. 4 kaacc JMIL
CocraBurens u pexakrop M.3sonapes. CII6, Komnozurtop, 2009:
Hennnc M. «To, uyto mnpoucxomut co MHoi» (Dennis M. «Everything
Happens To Me»)
Apuxaiim I «Cnankas u uynecnas» (Arnheim G. «Sweet And Lovely»)
Crpeiixopu b. «I'péza» (Strayhorn B. «Day Dream»)
bonda JI. «Jlackobrit noxxauk» (Bonfa L. «Gentle Rain»)
Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «<On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl NporpaMMbl MEPEBOTHOT0 IK3aMeHA
1 BapuaHT
Maptunn Ix. «Pomanc»
PaxmanunoB C. «tanbsHCKas MONIbKay
bonda JI. «Jlackoerit noxkauk» (Bonfa L. «Gentle Rain»)
Kocma K. «OnaBuiue auctea»
2 BapuMaHT
Chopin F. Nocturne. Op. Posth.
[Temertn M. I[Ipecto
Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)
Kaper B. «On Green Dolphin Street»
IareIil KIacC
AyoumopHule 3anamus 2,5 uaca 6 nedenio
Koncynemayuu 8 uacos 6 200
VYyamuecs MOTYT UTpaTh Ha 3a4eTax JII0ObIe TPOU3BEACHUS 110 YCMOTPEHUIO

npenoaaBarciisd; KOJIMYCCTBO 3a4€TOB KM CPOKHU CIICHHUAJIBHO HC OIIPCACIICHEL.
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YuuteiBasg (PU3NOIOTHUECKHE OCOOCHHOCTH M JKEJIaHWE YYallerocs BO3MOXKHO
nanbHeillee o0yueHne Ha TEHOP-Cakco(poHe.

I'maBHas 3amaya MATOrO Kiacca — MPEAOCTaBUTH BBIITYCKHYIO MPOTPAaMMY B
MaKCHMAaJIbHO KauyeCTBEHHOM BHie. llepen sK3aMEHOM ydYaiiuiicss OOBITPHIBACT
BBITYCKHYIO IPOTPaMMy Ha 3a4eTaX, KJIIACCHBIX Beuepax U KOHIIEPTaXx.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JO IISATH 3HAKOB,
JOMHHAHTCEITAKKOP/bI, YMCHBIIICHHBIC CENTAaKKOPAbI M WX OoOparicHus.
XpoMaTu4yeckue TaMMbl. VICIIONHATH B  TOABMIYKHOM TEMIIC Pa3IMYHBIMU
IITPUXAMH.

CucreMaTu4yeckue  yOpaKHCHHsT 10 YTCHUIO HOT C JIUCTa U
TPaHCIIOHUPOBAHUIO JIETKUX Thec. Pa3dyunBaHWe JKa30BBIX MeEIOIWYECKUX (pas
JUTSI CEKBEHIIMM. Pa3BUTHE HAaBBIKOB MMIIPOBH3AIINN

15-20 sTr010B (110 HOTaM).

4 nbecwl U 1 pousBeieHne KpymHOU GopMBI.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusa u s3mwowt

PuBuyn A. 150 ynpaxknenuit 151 cakcodona. M., 1960

PuBuyn A. 40 stromoB 115 cakcodona. M., 1960

Coopuuk n3bpaHHbIX 3TI0N0B g cakcodona. CoctaBurenb E. Auapees. M.,
1976

I'ammMmel, 3TIOnBI. CoctaButens ['Mamnnosckas. M., 2011

Mapxkun 1O. [Ixa3oBsrii cioBaps. Menorpad. M., 2002

PuBuyn A. llIkoma urpst Ha cakcodone. Y. I. M., 1965

Muxaiino JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Hauansnoe oOydenue wurpe Ha cakcodone. Mertoamueckas paszpaboTka.
CocraButens A. Oceituyk. M., 1986

Nnemep XK. Metoaumdeckoe mocodbue mo MMIPOBU3ALMM IS cakcooHa U

JPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaunn Jluxos, 2004
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Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Hvecn

Xpecromatusi Aas  cakcodona-aabtra. CocTaBuTe] b H  PEeJAKTOP
M.HIanomuukoBa. M., 1989

broccep I'. «Actypua» (PaHTa3us Ha HCIAHCKUE TEMBI)

bax WU.C. «Cumunmmana u Ammerpo» m3 Conarel Ne 2 miust Quetel u
dboprenmano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)
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Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3, Polskie Wydawnictwo
Muzyczne, 1974

Kamnukosuy I'. «Pomantuueckuii Bajasc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»
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Jxa3zoBomy cakcodoHucty. YueOHoe mocodue. /7 kaacc JMIL
CocraBurensb u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:

Yomnep T.- bpykce I'. «Ueproe u neuansHoe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr [Ix. «KoneidoensHas nruubero octposay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsbl MporpaMM BBINMYCKHOI0 IK3aMeHa

1 Bapuant
bax U. C. «Cununuana u Amnerpo» u3 Conarsl Ne 2 st Gpuieltsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapUAHT
broccep I'. «Actypua» (PaHTa3us Ha UICTIAHCKUE TEMBI)
upunr k. «KomeibenpHass nruubero octposa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- Bpykc I. «Héproe u newansHoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYuyamuiics, mpoaoipKarmmuil o0ydyeHne B 6 Kiacce, CIaeT BBIMTYCKHOMN
’K3aMeH B 6 Kitacce.

IllecToit ki1ace

Ayoumopnvle 3ausmus 2,5 uaca 6 nedeno

Koncynemayuu 8 uacos 6 200

B mectom knacce oOyuarorcs y4amiuecs, KOTOpBHIE IIeJICHANPAaBICHHO
TOTOBATCS K  TOCTYIUIEHHIO B  Tpo(decCHOHalbHYI0  00pa3oBaTelbHYIO
OpraHu3aluil0. YUYEHUKHU IIEeCTOro Kiacca WrpalT B y4eOHOM Toay 3a4eT u
9K3aMeH: B Jiekabpe u mae. B mexabpe — kpymHas ¢opma. Ha BeITyCKHOM dK3amMeH

(uToroBasi aTTecTallMsl) BRIHOCUTCS MpOrpaMMa ¢ TOMOJIHUTEIbHOU MbECOH.
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MaxxopHble W MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX JO MSITH 3HAKOB,
JOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENTAKKOPJbl U HUX OOpallleHHUs.
NcnonHsaTh B HOABUKHOM TEMII€ PAa3IMYHBIMU IITPUXAMH.

3HAKOMCTBO C TaMMaMM B TOHAJIBHOCTSIX 10 CEMH 3HAKOB (B MEIJICHHOM
TeMIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIIPAXKHEHUS IO TPAHCTIOHUPOBAHMUIO.

AKTHBHBIE pETyJsSpHbIE YIPaXHEHUs] B CBOOOMHOW WMIIPOBU3AIMK Ha
3a/IaHHYIO TEMY.

15-20 3Tr010B.

4 eechl U 1 mpousBeieHrne KPYIHOU (DOPMBL.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenus u ymroov

PuBuyn A. 150 ynpaxuenuit ayisa cakcopona. M., 1960

PuBuyn A. 40 sTr0m0B 17151 cakcodoHa. M., 1960

COopuuk n30paHHbIX 3TION0B 1715 cakcodoHna. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaButens I.MannnoBckas. M., 2011

Mapxkun FO. [I>azoBbiit cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

HauanesHoe oOydenue wurpe Ha cakcodone. Metoamueckas paszpaboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep XK. MeTtoanyeckoe mocoOue Mo MMIIPOBHU3AIMHU I cakcodoHA U
JIPYTUX MY3bIKaJTbHBIX HHCTPpYMEHTOB. Muxanuin Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

XpecromaTusa ajs cakcopona-aabra. 4-5 roabl 00yyenusi. CocrtaBuTesb
M. lIanomraukoBa. M., 2005:

Mopuc I1. «Ilecus mns mambl», «llpirankay» n3 Croutsl 11t cakcooHa U
opkectpa «Kaprunsl [IpoBanca»

Muxaiisio JI. llIkona urpel Ha cakcodone. M., My3bika, 1975:

Taitan M. Anaxuno

He6toccu K. «ManeHbkuii mactyx»

JIuct ®@. HokTropu Ne 3

Tomuc A. «Munuatopa»

Konueptubiii pemepryap cakcodonucra. COOpHMK mnibec J1J4
cakcopona-anabra. Beimyck 1. CocraBurear B.MscoenoB. M., CoBpemeHHast
My3biKa, 2008:

®ypmaHoB B. «BroxnoBeHue»

®ypmanoB B. Ckepuo
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MscoenoB B. «Apxauk — 01103»

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «Bocmomunanue»

PuBuyn A. «KoHUEpTHBIN 3THON»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

’xazoBomy cakcooHucTy. YueOHoe mocodue. 8,9 kiaaccnt JIMIIL
CocraBurensb u penakrop M.3Bonapes. CII16, Komnozurtop, 2009:

Sur JI. «IIstruacoBoii mkaiiB» (Young L. «Jive At Five»)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

Xedrtu H. «IIponunarensHo» (Hefti N. «Cute»)

[Tapkep Y. «Mowm 3ammieBbie Oammaukm» (Parker Ch. «My Little Suede
Shoes»)

Bbponbenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIprouc JIx. «/Ixanro» (Lewis J. «Django»)

IIpuMepsl porpamMmbl BBINLYCKHOI'O IK3aMeHa

1 BapuaHT

PuBuyn A. «KoHuepTHBIN 3THON»

S7



Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedru H. «[Iponunarensrno» (Hefti N. «Cute»)
bponoena A. «He cnpammsaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstuuacoBoii mkaii» (Young L. «Jive At Five»)

JIetouc [Ix. «[lxanro» (Lewis J. «Django»)

I1l. TPEBOBAHUSA K YPOBHIO IOATI'OTOBKHU YUAIIIUXCA

JlanHasi mporpamMma OTpa)kaeT pazHooOpasue pemnepryapa, akaJeMUYECKYHO
HaMpaBIeHHOCTh yueOHoro mpeamera «CrenuanbHOCTh (CaKCO(OH)», a TaKKe
BO3MOXHOCTh MHIMBHUAYAJIbHOIO NOAXOAAa K KaxaoMmy YyuyeHUky. ConepxaHue
OporpaMMbl  HAlpaBiIe€HO Ha OO0ECHEYEHHE XYyI0KECTBEHHO-ICTETHUECKOTO
pa3BUTHS JIMYHOCTH M TPUOOPETEHUS €10 XYI0’KECTBEHHO-HUCIIOIHUTEIbCKUX
3HaHUM, YMEHUU U HABBIKOB.

Peanuzayus npoepammul obecneuusaem:

HaJIM4YME y y4allerocs HHTEpeca K  MY3bIKaJbHOMY HCKYCCTBY,
CaMOCTOSITEJIbHOMY MY3bIKAJIbHOMY HCIIOJIHUTENIbCTBY;

c(hOpMUPOBAaHHBII KOMIUICKC HCIIOJHUTCIBCKUX 3HAHUH, YMCHHH |
HAaBBIKOB, MTO3BOJISIFOIIMI HUCTIOJIB30BATh MHOT000pa3HbIE BO3MOXHOCTH
My3bIKaJbHBIX WHCTPYMEHTOB I JOCTIDKEHUs HauOoyiee yOemuTenbHOMN
MHTEPNPETAUA aBTOPCKOTO TEKCTA, YMEHHUS CaMOCTOSITEIbHO HAaKaIlIMBaTh
penepryap W3 MY3bIKQIBHBIX NPOW3BEACHUN PA3JIWYHBIX 3M0X, CTHIIEH,
HaIpaBJICHU, )KaHPOB U PopM;

3HAHUE B COOTBETCTBUU C IIPOTPAMMHBIMH TpeOOBaHUSMHU
WCIIOJIHUTEIBCKOTO pernepTyapa, BKIIOYAIOLIETO MPOU3BEICHUS 3apyOekKHBIX U

OTCYCCTBCHHBIX KOMIIO3UTOPOB Pa3HbBIX MHCTOPHUYCCKUX IICPHUOI0B, cTujiei wu
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YKaHPOB KJIACCUYECKOM U JKa30BOM MY3bIKU;

3HAHME XY[0’KECTBEHHO-UCIIOJIHUTEIBCKUX BO3MOXKHOCTEN cakcodoHa,

3HaHue MPOPECCUOHATBHON TEPMUHOIOTUH;

HaJM4YUE YMEHUM IO YTEHUIO C JINCTA U TPAHCIOHUPOBAHHUIO MY3bIKAJIbHBIX
MIPOU3BEACHHUMN pa3HbIX )KaHPOB U HOpPM;

HaBBIKM 110 BOCIIUTAHHMIO CIIyXOBOTO KOHTPOJS, YMEHHUIO YIPABIATH
IIPOLIECCOM UCITOJIHEHUS MY3BbIKAJIBHOTO IIPOU3BEICHUS;

HaBBIKA II0 MCIIOJIB30BAHUIO MY3bIKAJIIbHO-UCIIOJHUTEIBLCKUX CPEACTB
BBIDA3UTEIBHOCTH,  BBINIOJHEHUIO  aHaAjIM3a  MUCIOJHIAEMBIX  IIPOU3BEICHUH,
BJIQJICHUIO PA3JIMYHBIMUA BHUJAAMHU TEXHUKHU HCIIOJHUTENIBCTBA, WCIOJIb30BAHUIO
XYJI0KECTBEHHO OINPABIaHHBIX TEXHUYECKUX IPUEMOB;

HaJIMYME TBOPYECKOW WHUILIMATHUBBI, CHOPMUPOBAHHBIX MPEACTABICHHUHN O
METOJIUKE pPa3yuyMBaHMsI MY3BIKAIBHBIX MPOU3BEACHUN M TpHemax paboThl Haj
UCITOJIHUTEIILCKUMU TPYIHOCTSAMU;

HaJINYME MY3bIKaJbHOW MaMsATH, Pa3BUTOTO MOJU(POHUYECKOTO MBILIUIECHUS,
MEJIOANYECKOT 0, JIAZJ0rapMOHIUYECKOT0, TEeMOPOBOT'O CIIyXa;

HaJIMYUE 3JIEMEHTApHbIX HAaBBIKOB PENETHIIMOHHO-KOHIIEPTHOW paboThl B

Ka4qCCTBC COJIMCTA.

IV. ®OPMbI U METOAbI KOHTPOJISI, CUCTEMA OLHEHOK
1. Ammecmayus: yenu, 8uowl, hopma, cooepiicanue
OCHOBHBIMH BUJAMU KOHTPOJIS YCIIEBAEMOCTH SABIISIIOTCS

® TEKyUIMI KOHTPOJb YCIEBAEMOCTH yYaIIUXCS,

® TIPOMEKYTOUYHAs aTTeCTalus,

® UTOroBasi aTTECTAIIUSI.

Kaxxap1it BU1 KOHTPOJISE UMEET CBOM 11eJId, 3a71a49H, (DOPMBI.
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Texymuii KOHTPOJIb HAMPABICH HA MOMAJIEPXKAHUE Y4eOHOWU AUCHUILIUHBI,
BBISIBIICHUE OTHOIICHUS K MPEIMETY, Ha OTBETCTBEHHYIO OpTraHU3aIMI0 JTOMAITHUX
3aHSTUN, MMEET BOCIUTATENbHBIC IE€IU, MOXET HOCHUTh CTUMYIUPYIOIIUI
xapakrep. Tekylmuid KOHTPOJb OCYIIECTBISETCS PEryIsipHO MPEroaBaTesiem,
OIICHKU BBICTABIAIOTCA B JKypHall M JHEBHHUK Yyuamierocs. [Ipu olieHuBaHUM
YUUTHIBACTCS

- OTHOIIICHUE YUYCHUKA K 3aHSTHSIM, €0 CTapaHUs U IPUIC)KHOCTD;

- KQU€CTBO BBITMIOJTHEHUSI TIPEJIJIOKEHHBIX 3a/IaHUM;

- UHUIIMATUBHOCTh M TPOSBICHUE CAMOCTOSITEILHOCTH KaK Ha YpOKe, TaK U
BO BpeMs JIoMaliHel paboThI;

- TEMITBI TIPOIBUYKCHHSI.

Ha ocHoBaHumM pe3yabTaTOB TEKYIIETO KOHTPOJISI BBIBOISITCS YETBEPHBIC
OLICHKH.

Oco0oit  gopmMoOil TeKyIIero KOHTPOJSI SIBIAETCS KOHTPOJBHBIA YPOK,
KOTOPBI MPOBOIUTCS MPEIoiaBaTeieM, BEAYIIUM IPEIMET.

IIpomeskyTouHasi arrecTamMsl ONpPENENSET  YCIEIIHOCTh  Pa3BUTHS
y4yalierocss M CTeNeHb OCBOCHMSI MM YYEOHBIX 3a7ay Ha OIpeIeNIEHHOM JTare.
Haubonee pacnpoctpaneHHBIME (hOpMaMH MPOMEKYTOUHOM aTTeCTAIlUH SBISIOTCS
KOHTPOJIbHBIE ypPOKH, TMPOBOAMMBIE C TPUIIAIICHHEM KOMHUCCHUH, 3a4EThl,
aKaJeMUYECKHUE KOHIIEPThI, TEXHUYECKHE 3aU€Thl, SK3aMEHBI.

Kaxnas ¢popma mpoBepku (kKpome MEpeBOAHOTO 3adeTa (dPK3aMeHa) MOXKET
ObITh Kak nudepeHIpoBaHHO (C OIIEHKOM), Tak 1 He TuddepeHIInPOBAHHON.

[Ipu omneHuBaHMM OO0S3aTEIBHBIM SBISETCS METOIUYECKOE OOCYKICHHE,
KOTOpPOE JTOJIKHO HOCUTh PEKOMEH IaTeIbHBIN, aHAIMTUICCKUN XapaKTep, OTMEUYaTh
CTeTICHb OCBOCHHS yYEeOHOTO Marepuana, aKTUBHOCTb, TEPCICKTHBBI W TEMII
pa3BUTHS YICHUKA.

VYyacTtre B KOHKypcax MPUPaBHUBAETCS K BBICTYIUICHHIO HAa aKaJeMUYECKUX
KOHIIEpTax W 3aderax. [lepeBomHON 3a4eT (3K3aMeH) SIBIISCTCS 00S3aTeIbHBIM IS

BCCX.
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[TepeBomHON 3a4eT (9K3aMEH) MPOBOAMTCS B KOHIIE KaXKJIOTO0 y4eOHOTo Troja,
ompeensieT KaueCTBO OCBOCHMSI y4eOHOro marepuania, YPOBEHb COOTBETCTBUS C
y4eOHBIMU 3aJja4aMHU rofa.

KonTponbHble YpOKHM M 3a4eThl B paMKax MPOMEKYTOYHOM aTTecTaluu
MPOBOJATCS B KOHIE YYEOHBIX TMOJYroJuid B CYET ayJUTOPHOIO BPEMEHH,
peayCMOTpEeHHOro Ha mpeaMeT «CIeralbHOCTh H YTEHUE ¢ JINCTA (CaKCO(pOH)».
DK3aMEHbI MPOBOAATCSA 3a MpelieslaMH ayTUTOPHBIX YUEOHBIX 3aHSATUM, TO €CTh MO
OKOHYAaHUM TPOBEJAEHUS YYCOHBIX 3aHATUH B Yy4eOHOM TOAY, B paMKax
IPOMEKYTOUHOM (IK3aMEHAIIMOHHOW) aTTeCTaI|u.

K »k3ameHy gomyckaroTcsl ydaiiuecsi, IMOJTHOCTBIO BBITOJHUBIIUE BCE
yueOHbIe 3a/1aHus.

ITo 3aBepuieHMU HSK3aMEHa JIOMYCKAETCs €ro mepeciada, ecliyd yJaluics
MOJIYYHMJT HEYIOBJICTBOPUTEIHHYIO OIICHKY. YCJIOBHUS Tepec/ladd W IOBTOPHOM
cIaud PK3aMeHa OIpeesieHbl B JIOKAJIbHOM HOPMAaTHBHOM akTe 00pa3oBaTeIbHOMN
opranmzanuu «llomoxkeHne O TEKyIleM KOHTpOJIE 3HAHUW M TPOMEKYTOUHOMU
aTTeCTalluM YUYaITuXcs».

HroroBasi arrecramusi (BBIMYCKHOM 3K3aMeH) OMNpENeNseT YPOBEHb U
Ka4eCTBO BIIQJICHUS TIOJHBIM KOMIUIEKCOM MY3BIKAJIIBHBIX, TEXHUYECKUX M
XyIO0’)KECTBEHHBIX 3aJ1a4 B PaMKax IPEICTaBICHHON COJIBHOM MPOTPaMMBI.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIUIHOY) TEXHUYECKM KA4ECTBEHHOE M XYI0KECTBEHHO
OCMBICIICHHOE MCIIOJTHEHHWE, OTBEUaIoIIee BCEM

TpeOOBaHUAM HA JTAHHOM 3Tare 00y4eHUS

4 («xopomIo» OLCHKa OTpaXxacT TIpaMOTHOC HCIIOJJHCHHEC, C
b
HEOOJIBIITUMU HEA04YCTaMH (KaK B TCXHHYCCKOM

IIJ1aHC, TaK U B XYI[O)KGCTBCHHOM)

3 («y1OBJIETBOPUTEIBLHO) VCIIOJIHEHUE c OOIBITUM KOJIMY€CTBOM

HCAOYCTOB, a HWMCHHO: HGI[OY‘-IGHHI:Iﬁ TCKCT,
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cnabas TEXHHYCCKAs MMOATOTOBKA,
MaJIOXyJ0KECTBEHHAS UTPa, OTCYTCTBUE CBOOOIBI

HUI'POBOIO arrapara 1 T.[.

2 («HEYIOBIETBOPUTEIBHO») | KOMILJIEKC HEJOCTATKOB, ABJISFOLAKCS
CJIEICTBUEM OTCYTCTBHS JIOMAIHUX 3aHATUH, a
TaKKe IUIOXOM IOCEMAEeMOCTH  ayIMTOPHBIX

3aHATUN

«3aueT» (6e3 OLEeHKN) OTpa)kaeT I0CTaTOYHBIM YPOBEHb MOATOTOBKH U

HUCIIOJIHCHHUA HAa JaHHOM JTalIC O6yIICHI/I$[

Cornmacno ®@I'T, nanHasg cuctemMa OLIEHKM KaueCTBA MCIIOJHEHUS SIBIISIETCS
OCHOBHOH. B 3aBUCHMOCTH OT CIOKMUBIIUXCS TPATUIIANA TOTO WJIM UHOTO Y4EOHOTO
3aBEJICHUS U C YYETOM IIeJIeCOOOpPa3HOCTH OIIEHKAa Ka4yeCTBAa HUCTIOJHEHHS MOXKET
OBITH JIOTIOJTHEHA CHUCTEMOM «+» U «-», YTO JAaCT BO3MOXKHOCTh 00Jie€ KOHKPETHO
OTMETHUTH BBICTYIUICHUE YYaIIETOCH.

@DOHJIbI OLIEHOYHBIX CPEICTB IMPHU3BaHBl 0OECIEUMBATH OIIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHUN, YMEHHM M HABBIKOB, a TAaKKe CTEINEHb
TOTOBHOCTH YYaIlUXCS BBITYCKHOTO KJIacCa K BO3MOXHOMY IPOJOJIKEHHIO
npodeccruoHaNIbHOTO0 00pa3oBaHus B 00J1aCTH MY3BIKaJIBHOTO UCKYCCTRA.

IIpu BeIBEICHUHM UTOTOBOM (MIEPEBOAHO ) OIIEHKH YUUTHIBACTCS CIICYIOIICE:
® OILICHKA rOJI0BOM PabOThl YUCHHKA;
® OIICHKA HA aKaJ€MUYECKOM KOHILIEPTE, 3a4€Te WM YK3aMEHE;
® Ipyrue BHICTYIUJICHHUS yUYE€HHKA B TEUCHUE YU4eOHOTO roja.

OLEHKU BBICTABISIIOTCS [0 OKOHYAHUM KaXKJIOM YETBEPTH M MOJIYTOAHI

y4e0HOTO roja.
V. METOANYECKOE OBECIHHEYEHUE OBPA3OBATEJIBHOI'O

MPOLIECCA

Memoouueckue pekomenoayuu nedazo2uyeckum pabomuuKkam
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B pabore ¢ ywammmcs npenoaaBarelb JOJDKEH CJE€I0BaTh NPUHIUIIAM
IIOCJIENAOBATENBHOCTH, MMOCTENEHHOCTH, JOCTYIIHOCTH, HANVISIAHOCTH B OCBOCHHHM
Marepuana.

Becy mpouecc oOyueHus MAOMKEH OBITh IMOCTPOEH IO MNPUHLUIY: OT
MPOCTOTO K CIOKHOMY - M YUUTBIBATH MHIUBUIYAJIbHBIE OCOOCHHOCTH YYECHHKA!
ero (u3nYecKue JaHHbIe, YPOBEHb Pa3BUTHS MY3bIKAJIbHBIX CIIOCOOHOCTEM.

HeoOxonuMbIiM  yclioBUEM JJii  YCHEHIHOTO OOy4YeHHsl Ha cakcogoHe
aBnsiercs (OPMHUpPOBAHUE Y YYCHUKA YK€ Ha HayaJlbHOM JTale MpaBUIbHOU
NOCTaHOBKH T'y0, pyK, KOpIyca, HCIIOTHUTEIbCKOTO JbIXaHHUS.

Pa3BuTHIO TEXHUKH B Y3KOM CMBICIIE CJI0Ba (OETJIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHCTeMaTuyeckas paboTa Haj yNpaKHEHUSMU, TaMMaMu |
stronamu. Ilpm  ocBoeHMH ramMM, yOpPaKHEHUM, OJTIONOB M JPYroro
BCIIOMOTAaTe€JIbHOIO ~ Marepuaja pEKOMEHIYEeTCS  NPUMEHEHHE  pa3IMYHbIX
BAPUAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMUYECKUX U T. 1.

PaGora Hajg kadyecTBOM 3ByKa, WHTOHAIMEH, PUTMHYECKUM PHUCYHKOM,
JUHAMHUKOW — BaXHEWIIMMH CPEACTBAMH MY3bIKAJIbHOW BBIPA3UTEIBHOCTH —
JIOJDKHA TIOCJIEeI0BAaTENIbHO MPOBOIUTHCS HA TPOTSHDKEHMHM BCEX JIET OOydeHUs |
OBITH TPEIMETOM TTOCTOSIHHOTO BHUMAHUS TIE€Aarora.

[Ipu paGote Ham TEXHUKOW HEOOXOAMMO [aBaTh YETKUE WHIAMBUIYaJIbHBIE
3a/1aHUs U PETYIISIPHO MPOBEPATH UX BHIIIOJIHEHUE.

B  yueOnoil pabore Takxke ClEAyeT HCIOJIb30BaTh MEPETIOKEHUS
MIPOU3BEACHHM, HANMUCAHHBIX JUIS JPYTMX HWHCTPYMEHTOB WIM JJIs TOJIOCA.
PexomMeHyI0TCsl MEpENoKEHNs], B KOTOPBIX COXPAHEH 3aMBICE aBTOpPa U IIMPOKO
HCIIOJIb30BAHbI XapaKTepHbIe 0COOEHHOCTH KJIApHETA.

B paGore Hag  My3bIKaJdbHBIMH  TPOM3BEACHUSAMH  HEOOXOIHUMO
IIPOCJIE)KUBATh CBA3b MEXKIY XYAOKECTBEHHOW M TEXHUYECKOHM CTOPOHAMH
M3y4aeMOro MpOU3BEICHMUS.

PeKOMel-ldCllﬂxtu no opecarnusayuu CamocmosimeibHol pa60mbz yuawmuxcs
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1. CamocrosTenbHble  3aHATUS  JODKHBI  OBITh  PETYISPHBIMU U
CUCTEMAaTHUYECKUMHU.

2. [leproAMYHOCTD 3aHATUN: KaXKIbIi I€Hb.

3. KomnuecTBO 4acOB CaMOCTOATENBHBIX 3aHATUNA B HEAENIO: OT ABYX JI0
YeThIpeX.

O06beM caMOCTOSATENBHOM pabOThl OMPENENSIETCS ¢ YY4EeTOM MUHUMAaJbHBIX
3arpar Ha MOATOTOBKY JOMAIIHEro 3aJaHusl C YYETOM MapajieIbHOTO OCBOCHHUS
JEThbMU MPOTPaMMbl OCHOBHOIO 0OIIero oOpa3oBaHMs, a TaKXKe C Y4YETOM
CIIOKUBIIMXCS MEarOTHYECKUX TPAAUIMI B yUeOHOM 3aBEIEHUU U METOJUYECKOU
LeJIeCO00Pa3HOCTH.

4. Y4eHUK JOHKeH ObITh (DU3MYECKH 3/10pOB. 3aHATHSA MPU TMOBBIIICHHON
TEMIIEpaType OMacHbl JUIsl 370POBbS M HEIeliecOOOpa3Hbl, TaK KaK pe3yJbTaT
3aHATHI Bcerga OyAeT OTpUIIATEIbHBIM.

5. UnnuBunyanpHas goMaiiHss paboTa MOXKET MPOXOAUTh B HECKOJIBKO
IPUEMOB U JOJIKHA CTPOUTHCSI B COOTBETCTBHH C PEKOMEHIALIMSIMU MIPEOIaBaTEIs
[0 CIENHUATbHOCTU. YUEHHK JIOJHKEH YUTH C YpOKa C SICHBIM IPEICTABICHUEM Hal
yeMm emy paborath AoMa. 3a7auu JOKHBI OBITH KPATKO U CHO C(HOpMYIHpPOBaHBI B
JTHEBHHUKE.

ConepxaHueM JOMAITHUX 3a1aHUI MOTYT OBITh:

® yIpaXHEHUs JIJIsl Pa3BUTHUSA 3ByKa (BbLACPKAHHBIE HOTHI);

e paloTa HaJ pa3BUTHEM TEXHUKHU (TaMMBbI, YIIPaXXHEHUSI, STIObI);

e paboTta HajJ XYIOKECTBEHHBIM MaTepuaioM (MbeChl WM NPOU3BEACHUE
KpyImHOU (popmBbI);

® YTEHHE C JIUCTA.

6. Ilepuoanuecku cienyeT MNPOBOAUTH YPOKH, KOHTPOJMPYIOLUIUE XO[
JoManrHed paboThl yUEHHUKa.

7. Jnst ycrientHOW peanu3anuu nmporpaMMbl «CHieruaibHOCTh (CaKCOPOH)»
YUYEHUK JOJDKEH OBITh 00ECIEUYEeH JOCTYNOM K OMONMOTEYHBIM (POHAAM, a TaKKe

ayuo- ¥ BUJeOoTeKaM, C(hOPMUPOBAHHBIM MO MPOrpaMMaM y4eOHBIX MTPEAMETOB.
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VI. CHUCKH PEKOMEHJIYEMOM HOTHOM U METOJIUYECKOHN
JUTEPATYPBI

Cnucok pekomenoyemoi HOMHOU Aumepamypol

1. AnsOunonu T. Anaxuo. [lepenoxenue ans ansr-cakcodona M.Jlebenena.
My3bIKaJIbHBIA HHTEPHET — KOJUICIK «7 HOT»

2. AanpeeB E. TlocoOue mo HavanpbHOMY OOyueHHMIO Ha cakcodoHe. M.,
Mys3bika, 1973

3. M'ammbl, 3TIONBI, yOpakHeHus 11s cakcooHna. 1-3 roael o0ydenus. Cocr.
u penakrop M.I[lanomunkosa. M., My3bika,1988

4. T'ammbl, oTI0A61. CocTaButens [.ManunoBckas. M., Amierpo, 2011

5. xa3zoBomy cakcodonucty. YuedHoe nocooue. 1- 9 xmaccst JIMI. Cocr.
u penaktop M.3Bonapes. CI16, Kommno3zurtop, 2009

6. Banos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrTepHbIX mbec B popme 3TIOA0B sl cakcopoHa-CcoJIo.
M., Muxawnn /ukos, 2002

8. IranoB B. Illkoma akamemudeckor wurpel Ha cakcodone. U. 1. M.,
Muxawnn J{ukos, 2002

9. Ueanor B. Illkoma akagemuueckod wurpel Ha cakcodone. Y. 2. M.,
Muxaunn Jlukos, 2004

10. Unemep XK. Meroauueckoe mocooue 1mo MMIIPOBU3AIMHN I cakcodoHa
U APYTUX MY3bIKAJbHBIX HHCTpYMEHTOB. M., Muxaun Juxos, 2004

11. Mapxkus 0. [I>xa3oBbiii cioBaps. M., Menorpad, 2002

12. Menogun mxa3a. Anrtonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. [lkona urper Ha cakcodone. M., My3sbika, 1975

14. My3sika B ctwiie perpo s cakcopona u ¢doprenuano. Coct. u

penakrop M.IllanomrankoBa. M., My3bika,1996
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15. My3bika, koTopas mokopuna Mup. [lomynsipHble mpow3BeneHUs s
cakco(ona u ¢poprenuano. Coct. u pegakrop B.Akrucos. CI16, Komnosutop, 2009

16. HauanbHoe oOyueHue urpe Ha cakcodoHe. MeTtoauueckas pa3padoTKa.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30BOM Wrpbsl Ha cakcodoHe. 12 mKa3z0BBIX
ynpaxueHuil. 10 mxazoBsix Menoauil. Beimyck 1. CI16, Komnosurop, 2004

18. Huxayc JI. OcHoBBI mxka30Boi HWrpsl Ha cakcodoHe. 12 mKa30BBIX
ynpaxkaeHui. 10 mxazoBbix Menoauii. Beimyck 2. CI16, Kommnosutop, 2004

19. Tlpopsuu b. OcHOBBI TeXHUKHU UTPBI HA cakcopone. M., My3sbika, 1977

20. [1becwl B mepenoxxkeHuu it cakcopoHa u goprenuano A.PuBuyna. M.,
Kommnozurop, 2000

21. PuBuyn A. lllkona urpel Ha cakcodoune. Y. I., Il. M., My3bika, 1965-
1968

22. Puuyn A. 150 ynpaxxknenuii 15 cakcodona. M., Mysrusz, 1960

23. PupuyH A. 40 strogoB s cakcodona. M., Mysrus, 1960

24. Pozanos C. IlIkomna urpsl Ha knapuete. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk meec ansi kinapHera u goprenuano. Coct. b.bepeszoBckuii u
I''Kynucok. M., My3bika, 1980

26. COopHuK M30paHHBIX JTIONOB i cakcodoHa. CocTaBUTENb

E.Annpees. M., My3bika, 1976

27. Tpoma mxa3za. IlomynsapHbie 3apyOekHbIE MEJIOAWHU MJisi cakcodoHa u
doprermmano. Coct. I.®uptuy. CII6, Kommosurop, 2003

28. Xpectomatus s knapHera. CocraBurenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

29. Xpectomatusi nisi cakcodona-ansra. HawampHoe oOyuenwme. CocT. u
penakrop M.IllanomrankoBa. M., My3bika, 1985

30. Xpecromatuss mis  cakcodona-ampra. Coct. M.IamomuankoBa. M.,

My3bika, 1989
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31. Xpecromatuss nana cakcodona-anbra. 4-5 rombl 00ydyeHusi. CocT.
M.IllanomuukoBa. M., My3bika, 2005

32. Xpectomatuss sl cakcoona-anbTa. 5-6 rombl oOyuyeHus. Cocr.
M.IllanomuukoBa. M., My3bika, 2005

33. Xpectomarust st cakcoona-ansra. Coct. B.IlpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variees dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York
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48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G

Schirmer, Inc., N.Y.
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65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii MemoouuecKkoil a1umepamypol

1 Ueano B. O6 ucnonb30BaHUM palOHATBHON aNIUIMKATyphl MIPU WUTPe Ha
cakcoone // B momoturs BoeHHOMY aupwxepy. Boin. 22. M., BoeHHO-auprxepcKuii
¢axynsreT npu MockoBckol KoHcepBaTopuu, 1983

2. IanoB B. [lpuMeHeHHE CHEIUABHBIX JBIXaTCNbHBIX YIPAKHEHUN TPU
oOyd4eHHMM W WIPe Ha JyXOBBIX MY3BIKAJIBHBIX HWHCTpyMeHTax // B momomib
BOEGHHOMY Jaupikepy. Beim. 29. M., BoeHHO-mupmxepckuil QaxyinpTeT mnpu
MockoBckoi kKoHcepBaropuu, 1992

3. Mscoenos B. CoBpeMeHHbIe IpueMbl UTpbl Ha cakcodone // B momonib
BOGHHOMY nupuxepy. Boimn. 29. BoeHHo-muprkepckuii GpakynsTeT pu MOCKOBCKOM
KoHcepBaropuu, 1992

4. Oceituyk A. HauanmbHoe oOyueHue wurpe Ha cakcodone. M., Llentp.
HAy4YHO — METO/1. KaOWHET 10 yueOl. 3aBefl. KyJIbTYphl M HCKyccTBa, 1986

5. Ocetiuyk A. Pabora Haax mNpoW3BEACHUSMH JKA30BOM KIACCUKH B
CrienMaJIbHOM Kitacce cakcodona. M., LleHTp. HayuyHO — MeTOA. KaOMHET 10 yueo.
3aBe/l. KYJIbTYphI U UCKycCTBa, 1987

6. [llamomankoBa M. K mpobGneme cTaHOBIEHUS OTEYECTBEHHOM MIKOJIBI
urpel  Ha cakcopoHe // AKTyaJdbHBIE BOIPOCH TEOPUU U  TPAKTHKU
UCIIOJIHUTENBCTBA HA JyXOBbIX HMHCTpyMeHTax. Beim. 80. M., Toc. mys3.-men.
MHCTUTYT UM. ['Hecunsbix, 1985

7. lllanomamkoBa M. IlocraHoBka amOymmopa  cakcodonucra  //
CoBpeMeHHOE HCHOJHUTEIBCTBO HAa JTYyXOBBIX W YIApHBIX MHCTPYMEHTaX. Bl
103. M., T'oc. my3.-ieq1. uHCTUTYT UM. [ Hecunbix, 1990

8. UanoB B. OCHOBBI WHIWBHIYaJIbHOW TEXHUKH cakcopoHHUCTa. M.,

My3bika, 1993
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9. Unbmep XK. Metonuueckoe nmocobue mo UMIPOBU3AIUU JIJIs1 cakcodOoHA U
IPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. Muxaunn {ukos. M., 2004

10. Lieboman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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